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Mema. Bu3Ha4yeHHs npuHYUNi8 HOPMOMEOpPeHHs 0052y 3 BUKOPUCMAHHAM MexHIK
dekopysaHHs 6bamik ma ne4ysopx.

Memooduka. Ozns0 snimepamypHux Oxepes, nopieHANbHULU aHaniz dopMomasopyux
ocobsiugocmeli BUKOPUCMAHHA MexHIK 6amik ma ne4ygopk 8 CmeopeHHi odsey, kiaacugikayisa
€nocobis ix 3acmocysaHHs 8 0ekopy8aHHI 0052y, Memo0O CUCMeMHO20 aHA/I3Y.

Pesynemamu. B x00i OocnidxeHHs  npoaHanizosaHo  cneyugiky  NOEOHAHHSA
KOHCMPYIOBAHHS MA MexHOo/I02il 8U20Moe/IeHHs 0052y (3 MexHIUHUM BUKOHAHHAM OeKopyeaHHs
6amikoM [ ne4ysopkoM, 3HAUOeHO MOX/AuBoCMi KOMNO3UYiliHUX pileHs ma po3pobseHo
nocnidosHicme 06pobku makux modesel, 3a3HA4YeHO 8aXAUBICMb XyOOXHLO! YIHHOCMI KOCMIOMI8,
npukpaweHuUx mexHikamu py4Hoi pobomu.

Haykoea HoeusHa. Ha ocHosi aHanisy ocobnusocmeli npuliomis 0ekopy8aHHs mexHikamu
6amik ma ne4ygopk 0brpyHmMoBAaHI NPUHYUNU X NOEOHAHHSA (3 KOHCMPYKMUBHO-MEeXHO/I02I4HUMU
nputiomamu ¢gopmomeopeHHs 8 0053l JocnidxeHull anzopumm Nocri0o8HOCMI 8U20MOB/IEHHS
modesneli 0052y, Wjo 0ekoposaHi mexHikamu 6amik ma ne4ysopx.

Mpakmu4yna 3Ha4umicme. HasedeHuli 8 pobomi aHania Hadae MOXAUBICMb
gpaxosysamu npu npoekmyesaHHi ocobausocmi eniugy mexHik dekopysaHHa 6amik ma ne4yeopk
Ha ¢opmomeopeHHs 8 0083l OdepxaHi pe3ynemamu 6y/n0 8nNpo8adxeHO y CMBOPeHHi ma

demMoHcmpayii kocmromis, dekoposaHux 6amikom ma neysopKom.

Knrouoei cnoea: bamik,

neugopk,

XyOO0XHbO-KOMNO3UYiliHi  ocobausocmi,

KOHCMPYKMUBHO-MexHo/102i4HI 0cob61u80CMi, hopMOMEopeHHs, MmexHIKU OeKopyeaHHs, oose.

Bcryn. Mpouec CTBOPEHHS
Cy4yaCHOro OAfAry HesanexHo Big Buay
opraHisauii  BMpOOHMUTBA CKNajaeTbCa 3

PI3HMX eTaniB NOYNHAKOUM 3 MOLUYKY AXKepena
HaTXHEHHA, GOPMYyBaHHA XyA0>XHbOro obpasy,
KOMMO3ULinHOI  nobyaoBM  Konekuii Ao
BMKOHaAHHA MpoekTy B Matepiani. Popma Ta
$OPMOTBOPEHHA € BM3HaYabHMMK B PoObOTI
Av3anHepa. Came 3 BM3HaUYEHHSA
ocobnmBocten dopmMuM  KOCTHOMY Ta WOro
CK/IaJ0BMX MOYNHAETLCA NPOEKTYBaHHA OAATY.
OCHOBHMM 3aKOHOM iCHyBaHHA dopMu €
LiNICHICTb OpraHi3auii BCiX ii e1emMeHTiB, y ToMy
yncni i pexkopy. [MutanHaAm  ¢opmm  Ta
KOMMO3WULii KOCTIOMY, TEKCTUA0 Ta MOAMU
npucBAYeHi JoCaigkeHHs 6araTbox aBTOpIB,
cepeg akux T.0. bepaHuk [1], T.M. TyceinHos
[2], T.B. Kosnosa [3], T.B. Hikonaesa [4], K.
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Fenn [5] Ta iHWI. Ane B3aEMO3B'A30K MiX
npouecamun AekopyBaHHA | GOPMOTBOPEHHSA
OAArYy € HeLOCTaTHbO AOCNIAXKEHNM.
MocraHoBKa 3aBgaHHA. [ocnigntu
Ta NpoaHanizyBaT AKUM UYMHOM BIJIMBAE Ha
bopMOTBOPUMI MPOLIEC CTBOPEHHA OAATY TaKi
TEXHIKN AeKOopyBaHHA AK 6aTik Ta neuyBopk. B
pe3ynbTaTi  UbOr0  BMAWBY  BUABUTU |
OXapakTepu3yBaT  XYAOXHbO-KOMMO3WUL,iHI
Ta KOHCTPYKTUBHO-TEXHOOTIYHI 0COBAMBOCTI
MoAeneun oAAry i3 3aCTOCYBaHHAM LIMX TEXHIK.
CoopmyntoBat HeobXxigHI | AOCTaTHI yMOBM
ANA MOEAHAHHA TEXHIK AeKOopyBaHHA 6aTik Ta
neysopk 3 GOPMOTBOPUYMMM MPUMOMaMWu
BUrOTOBNEHHA oadary. [Jocniantn TeHaeHuii
npeacTaBneHHs bGaTika Ta neyBopka Ha
CBITOBOMY nogiymi. BukoHatn npakTnuyHe
BMPOBAaJ)KEHHA BCIX PO3MAAHYTUX B JAaHOMY
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AOCNIAXEHHI  nNpuHUMMiB  GOPMOTBOPEHHSA
OAATy 3 BUKOPUCTAHHAM TEXHIK AEeKOpPYBaHHSA
6aTik Ta MeyBopK.

Pesynbtatm pocnigxeHHa. Ogsar
CAra€ piBHA MUCTeLTBA, AKLLO NOro CTBOPEHHS
06yMOBNEHO MOEJHAHHAM OPUTiHAaNbHOCTI iel
3 BMCOKMM PiBHEM MaNCTepPHOCTI BMKOHaHHS,
rapMOHINHUM aHCaMbaeBUM KOMMO3ULLIMHUM
PILLEHHAM  Ta  eKCK/IM3MBHICTIO  TeXHIK
AEeKopyBaHHA BMPOBY. [Jocarti Takoi AKOCTi B
04A31  MOXAMBO  NpU  IHAMBIAYaNbHOMY
BUPOOHNLTBI, & KOHKPETHUA BUTNAL NFOANHM
3 1l ocobucticTro i BaxaHHsM  6yTu
HecTaHAapTHUM €  npioputeTtoMm.  Came
XYAOXHI  Ta  KOHCTPYKTMBHO-TEXHONOTIYHI
ocobamBocTi CTBOPEHHS oaary 3
BUKOPUCTAHHAM  PYYHOro  JeKkopy | €
npeAMeTOM AOCNIAXKEHHS AaHOI CTaTTi.

dopma, NiHIT YneHyBaHHA, AeKop —
Ba>/IMBI KOMMOHEHTU KOMMO3MLii KOCTHOMY,
WO BW3HaAYalOTb XYAOXHIO LiHHICTb OAAry.
CTBOpEHHSA bYHKLIOHaNbHO-eCTETUYHMX
BMpobiB 3aN1eXNTb Big, €AHOCTI
KOHCTPYKTUBHO-TEXHOIOTIYHUX Ta XYAOXHbO-
KOMMO3WULINHWNX cknagoBux. CTBOPHOKOUM OAAT,
XYAOXHWK, KOHCTPYKTOP, TEXHONOT MOBWHHI
YCBIJOMAIOBATY, WO TiIbKM B CUHXPOHI3aLii
CNiNbHUX 3yCWAb, B OMpPaLIOBaHHI anroputmy
BUFOTOB/NIEHHS OJAry MOXAMBO OTpUMaTH
BMCOKY CTyMiHb JOCKOHANOCTi  KOMMO3MLii
mogeni, wo 6yae BigNoOBigaTM  TakuUM
CNOXMBYMM MOKa3HWKaM AKOCTI OofAry K
byHKLIOHaNbHI, €ProHOMIYHI, ekcnayaTauinHi
Ta eCTEeTUYHI.

MNpouec  GOpPMOTBOPEHHA  oadary
6e3nocepesHbO 3aNeXuTb Bif  XYAOXHbO-
KOHCTPYKTMBHUX | TEXHOMOTIYHUX YMHHWUKIB.
[ekop € OAHMM 3 OCHOBHUX XYAOXHIX
XapaKTePUCTUK KOMMO3WULii KOCTHOMY | B
3aN1eXKHOCTI Bif, MOro BUAY MOXE BHOCUTU
3HaYHI  KOPEeKTMBM B  KOHCTPYKTUBHI |
TEXHOJIOTIYHI NPOLLeCH CTBOPEHHS OAATY.

Cepes nonynsipHuX BUAIB AeKopy
OAATy MOXHa BWAIMUTU TaKi AK BULIWBKA,
annikauis, rinbolwyBaHHsA, 6aTik Ta MeYBOpK.
BuwmBeka, annikauis Ta rinbrMoLyBaHHA — BUAK
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AEKOPYBaHHA, AKi MaW>ke He BrJMBatOTb Ha
npovecu bOpPMOTBOPEHHS B 0A3i.
HalnuacTilwe BOHWM BUKOHYHOTbCA Ha AeTansax
KpOto, a NoTiM BigbyBaeTbCA MOHTaX BMPOOY.
B aesknx BMMaskax KOMMNO3ULisA AeKOPYBaHHS
BMLLUMBKOLO, anikauieto abo rinbnoLlyBaHHAM
nepexoAnTb 3 OAHIEl 30HN BUPODY Ha iHLWY
yepe3 WBW. B LbOMy BMNagky AeKkOpyBaHHA
AINAHKKY, WO po3TaloBaHa Ha Micyi LWBIB
MOXHa BMKOHAaTW nicns 36upaHHA BupoOy.
30BCIM IHaKLWa cuTyauia Npu BUKOPUCTaHHI B
oansi 6aTika Ta neyBopka.

Po3rnsHemMo 0cob6aMBOCTI CTBOPEHHS
OAAry i3 AeKOPyBaHHAM TeXHIKOK HaTik.

Ha Cxopi TexHika npuKpalleHHs
PYYHVMM pPO3MMCOM TKaHWH 3a AOMOMOrOH0
pe3epBy Ta bapBHMKIB OTpMMana Ha3ey barTik.
PesepB — LuUe creuiafibHUA CKNAAHWK, LWO
3anobirae npoTikaHHO dapbu y oOKpeMi
AINAHKM  TKaHWHM  Ta  3axuMwae ix  Bij
HactynHoro dapbysaHHs [6, C. 47]. Kpim Toro,
rpadiyHa NiHIA HaHeceHa pe3epBOM  fK
306paxkanbHUn 3acib XyAOXHbOI BMPA3HOCTI
nepesbavae TakoX ecTeTUYHe HaBaHTaXXEHHS.
Bizomi ABa OCHOBHMX MeTOAM OPOPMAEHHS
TKaHVHU 6aTikom i3 3aCTOCYBaHHAM
pe3epBytoyoi cyMmiwi. B 3anexHocTi Big i
TeMnepaTypHOro CraHy Ta XiMIYHOro ckaagy
6aTik NOAINATL Ha raps4YMi Ta XONOA4HUI. B
rapsyomy 6aTiky pesepBOM € pO3MaaBJeHUN
BicK. Pe3sepByroua cymiw xonogHoro 6ariky
NPW HaHECeHHI Ha TKaHWHY 3HaxXOAWUTbCA B
CTaHi KIMHaTHOT TemnepaTypu i 3a KJ1acU4HOO
peLenTypol0  BUFOTOBAAETbCA Ha  OCHOBI
rYMOBOTO Kk/eto, 6eH3uHy, KaHidoni, napadiny
abo TexHiyHoro BazeniHy Towo [7, C. 84-85].
CborogHi MOXIMBUI TaKoX BapiaHT
3aCTOCyBaHHA MNPOMWCNOBOrO pe3epBy Ha
BOZHIA OCHOBI, AKWIA NIEeTKO BUAANAETLCA Mij
Yyac npaHHA. TkaHWHa 3aBAAKW LbOMY He
BTpPaya€e CBOEI MAACTUYHOCTI, WO LIHHO ANf
BMPO6IB oaAry.

Po3pi3HAOTb W iHWI BMAK bartika, Aki
BUKOHYtOTbCA  6e3  HaHeceHHA  pe3epBy:
BIIHWA pPO3MWC Ta BYy3/IMKOBa TexHika. 3a
AOMOMOTO LIMX BUAIB PO3MMCY CTBOPHOHOTLCS
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He MeHW eQdeKTHI XyAOXHi pilleHHA Ha
TeKCTUAI, WO  HaragytTb  akBapesbHUM
xmBonuc. Taka TkaHMHa 6e3yMOBHO pobuTb
KOCTIOM BULLYKaHVM Ta YHIKaJbHUM.

Mpn  CTBOPEHHI  eKCKIHO3UBHOrO
AVN3aHEePCbKOTO  OAAry i3 3aCTOCyBaHHAM
TexHiKk 6aTik Ta ne4yBoOpK LWe Ha eTani
ecKi3yBaHH# NoTpibHO BpaxoByBaTu

0COBANBOCTI UneHyBaHHA GOpPMUN MoZenen.
BaTtik 'y KOCTIOMI, 6K npaBwno,
BMKOHYE OCHOBHE XYA0>XXHbO-KOMMO3MLiHe
HaBaHTaXeHHA | MOXe 3aWmMatn  BCHO
noBepxHto dopmu BUpOBbY. B LibOMy BMNaaky
TeXHIKa po3nucy No TKaHWHI NnoTpebye neBHOI
NAOWMHN ANA HaHECEHHA MakoHKY, OTXe
KOMMO3WULiHa BennuMHa GOPMU  KOCTHOMY
NMoBMHHA OyTW BENUKOM, a cuayeT, HaxaHo,
TPanewienogioHUM,  TPUKYTHUM,  NPAMUM,
ikconoaioHum, oanbHUM (Puc. 1). Po3amictntu
NMEeBHUA AeKOP B HEBEJMKOMY 0b6'eMi dpopmu
OAAry 3 NMpuUAermMM CUAyeTOM MOXJMBO, ane

ue € HepauioHaNbHUM ANf  JOPEeYHoi |
BUTAHOI  AEMOHCTpauii  BCIX  XYAOXHIX
0CcobAMBOCTEN TEXHIKM BaTIK.

Akwo JaHa TexHiKa JiCHO

BMKOHYETbCA BPYYHY, @ HE € MPUHTOM 3a
MOTMBaMu 6aTiky, WO 4acTo AEMOHCTPYETbCA
Ha CBITOBOMY Mogiymi, NOTPiGHO BpaxoByBaTh
TEXHO/IOTIYHY NOCNIJOBHICTb 36unpaHHA
BMpoby. [Mo-neplie, po3kporoBaHHA BMPOOBY
He BiabyBaETbCcA MokM He Oyae BUKOHaHWM
6aTik Ha TKaHuHi. [o BWKOHaHHA 6aTiky

TKaHMHA  MOBWHHA  MNPOWTM  CneuianbHy
nigrotToBYy onepalito — 3MWBaHHA anperTy.
JTiHii  po3knagkn Apetaner Kpow, Ha  AKUX
BMKOHY€eTbCA  6aTik, IKCytoTbCA  NPAMUM
3MeTyBa/NbHMM CTIBKOM MO KOHTypax AeTanen
6e3 npunyckiB Ha WBM. TkaHuMHa i3
HaHeCEeHUMWN  KOHCTPYKTUBHUMW  NiHIAMM
HaTATyeTbCA Ha MigpaMHWK ana po3nucy. MMig
yac BMKOHaHHA po3nucy  HeobxigHO
BPaxoByBaTM Te, LLO NPV HATATyBaHHI TKaHWHa
AedOpMYyETLCA | HaMiYeHI KOHCTPYKTUBHI AiHil
nicns  BWKOHaHHA  baTiky He  6yayTb
BIAMOBIAATN KOHTypaM KOHCTPyKUii. Tomy nig
Yyac BWKOHaHHA po3nucy Tpeba nepexoaunTu
Ha TexHOMoriYHi npunycku. Hi B AKOMy pasi He
MO>XHa dbikcyBaTtn KOHTYpW Aetanen
PEUYOBMHOIO, WO  pe3epByE,  MaNtOHOK
NOBMHEH MJaBHO nNepexoaAnTV 3a  Kpai
petanen. Ha TkaHuHi, ska pedopmoBaHa,
HEMOX/MBO  YiTKO  ChlAaHyBaTM  MicuA
NPOXOAXEHHA WBIB N0 po3nucy. Lle notpibHo
BpaxyBaTu Mig 4ac po3pobkn MantoHka. [1o
3aBepLUeHHIO JAeKOpYyBaHHA, B 3B'A3Ky 3
Aedopmauiero TKaHWHKW, Tpeba HaHeCcTU HOBI
NiHIT KOHTYPIB NeKan, i TiNbKK NOTIM BUKOHATK
pO3KpiK BMPOBY. MOXAMBMI TakoX pPO3NUC
Ha  OKpemMux  BIAPI3HMX  AeTansx,  LWo
BMKOHYHOTb POJb KOMMO3ULIAHOIO akLEeHTY.
Taknin BapiaHT MPVHLMNOBO He BM/JMBAE Ha
dopmoTBOpPUMI NpoLEeC B OAA3I | TEXHOAOTISA
06pobkm BMpOby He obymoBneHa
BMKOPUCTaHHAM AaHOi TexHikn (Puc. 1).

Puc. 1. TexHika 6aTik y KOCTHOMi (aBTOPW: CTyAEHTU Kapeapu anzaitHy Bl «MP KHYKiM» A.
OkceHnuyk, O. KapniHa, A. CknapoBa; kepiBHMKK npoekTis: XXugkux O.b., Tpury6 O.J1.)
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Lo cTocyeTbcs TexHikM neyBOpK B
oaasi, To il BNAMB Ha QOPMOYTBOpPHOOUI
UMHHWUKW  Ay>Ke 3Ha4yHMK. 3apa3 neyBopK
aKTyalbHWN He TibKM B MOro MepBiCHOMY
3afyMi AK iHTep'€epHa TexHika, a TakoX i fiK
OAMH i3 MOAHMX HanpsMiB B AEKOPYBaHHI
opary. KamiHcbka O.A. BM3Ha4ae TexHIKy
NeyYBOPK fAK 3LMBAHHA KNANTWKIB TKaHWUHW 3
reoMeTpuyHMUM MNigbopom ix B opHaMeHTH [8,
C. 4].

TexHika  neyBoOpK OAHiEr0 3
HaMJaBHiLLMX BUAIB AEKOPaTMBHO-
NpuUKAaZHOro MucteuTBa. BignosiaHo B Hin

€

3bepernncs  ctani  TpaguuiviHi - npunomun i
BMKOHAHHA Ta  PO3BWMHYANCb  HOBI, fAKi
0byMOB/IEHI MOABOKD CyYaCHWUX TEKCTUAbHUX
mMaTepianie, obnagHaHHA |  TEXHONOTIN
06pobKu.

OcCobAMBICTIO  MOEAHAHHS  TEXHIKMK

MeyBOPK i NPOLECY CTBOPEHHSA OAATY € Te, Lo
AOBOAMTLCA  €4HATVM  pi3Hi  popmoTBOpUI
KOHLLenLLiT. TpaguuiviHo neyBoOpK
CTBOPIOBABCA Ha MIOWMHHUX Bupobax, ojar
Xe € ob'emHoro dopmoro. Kpim TOro, Ha
BIAMIHY BiA IHTEp'epHMX peyen B TexHiuj
NeyBOpPK, OAAT MOBUHEH BYTU €ProHOMIYHUM,
aHTPOMOMETPUYHUM Ta TiriEHIYHUM, WO €
060B'A3KOBOIO BMMOTOKO A0 BMpPODIB, fKi
MOKPWBAalOTb TiNIO /OAVHWN. TlO€fHAHHA LMX
npoueciB Moxe BIiAOYTUCA 3a paxyHOK TOro,
WO MHIT YNeHyBaHHA ICHYHOTb K B 0AA3i, TaK i
B TexHiyi neuyBopk. Bigomo, wWwo AiHii
UNeHyBaHHA B OAA3I € KOHCTPYKTVBHUMMY,
AEKOPaTUBHUMM i KOHCTPYKTUBHO-
AekopatmBHumun. [ina oTpvMaHHA ¢opmu B
oAA3i HeobXigHI KOHCTPYKTUBHI i
KOHCTPYKTUBHO-AEKOPATUBHI NiHIT
yneHyBaHHA. [leKopaTuBHI X JIHIT Y1eHyBaHHA
oAAry uJactiwe He € GOPMOYTBOPHOOUMMMU
NiHiaMW. Tlpy BMKOHAHHI TEXHIKM MeyBOpK i
KOHCTPYKTMBHI NiHIT € WBaMW, | AeKOpPaTUBHI
KOMMO3WLiAHI NiHiT Tex € wBamu (e LWBuM
3'€JHaHHSA Pi3HUX 3a KOIbOPOM abo dakTyporo
maTepianiB). 3ajaya CTBOPEHHA oaAary 3
BMKOPUCTaHHAM TEXHiKM MeYBOpPK MOAAraE y
TOMy, WOo6 MaKCMManbHO  paLioHaNbHO
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CyMICTUTK dbopmoyTBOpHOtOUI NiHiT
UNeHyBaHHA OAAry 3 KOHCTPYKTMBHUMM i
KOMMO3ULINHNMM NiHIAMYK yNeHyBaHHA

neyBopky. Lle 3pobutn MoXHa pAekinbkoma
cnocobamu.

HavnpocTiwmin cnocié BUKOPUCTaHHSA
TEXHIK/ MEeYBOPK B AEKOPYBAHHI OAArYy, KOAU
CNOYaTKy CTBOPKETLCA MONOTHO B TeXHiLi
neyBopK, a MOTIM 3 HbOIO PO3KPOETLCA
BMpPI6. XapakTepHUM MpPUKAALOM € >XUAET,
ctBopeHun Toasom Ongemom [9, C. 92].
BianosigHo BMNAMB TEXHIKM Ha
dOpMOTBOpPEHHA OAAry MiHiManbHUA. Tpeba
e cnigkyBaTy 38 KOMMO3ULINHUM 3a4yMOM

XyAOXHMKA Ta  MaKCMMaibHO  YHMKaTK
MOTOBLLEHHSA LUBIB.
Apyrmn  cnoci6,  AKMKW  BHOCUTb

KOPeKTVBM B MPOLLEC CTBOPEHHS KOHCTPYKLii
BUPOOY — L& CyMIlEeHHsA NiHiil KOHCTPYKLIT i
NiHil  neuyBopky 6e3nocepesHbO  Nig  4ac
KOHCTPYIOBaHHA Ta  MoJentoBaHHA.  Lle
npouec, nNpu AKOMy HeobXigHO He 3arybutn
3a4yM XyZAOXHMKa i CaigkyBaTh 3a TuM, fK
MOXYTb OYyTV BUKPUBAEHI KOMMO3WULiMHI AiHil
NpPU NPOXOAXKEHHI KpPi3b MOHTaXHi LUBK,
penbedu, BUTOUKN Ta IHLWI AiHIT KOHCTPYKLT.

Y 1petin cnoci6 nowyk dopmu i
XYAOXHIA 3aZyM JeKopy B TEXHiLi neyBopk
BMKOHY€ETbCA 6e3nocepesHbO Ha MaHeKeHi
MYASKHUM  MeToZoM.  CyMilLeHHs  NiHin
KOHCTPYKLT i KOMMNO3WLINHWX NiHIA NeYBOPKY
npwu Takomy cnocobi BifAOyBa€eTbCA
MaKCMManbHO Yy BIAMNOBIAHOCTI A0 3ajaymy
XyAOXHMKa. Ane Len cnocib Tpya0oMICTKUNA.

Bubip TOro um iHworo cnocoby
3aNeXuTb Bif CKAAAHOCTI KOMMO3uuii, BUAY
maTepianie Ta BWOOpYy TexHikn 36upaHHA
AeTanen neyBopKy.

OgaAar TakoxX Moxe ByTv feKkopoBaHWUiA
TEXHIKOKO MEYBOPK TiIbKM Ha  OKPEMWUX
petansx. B takomy Bunagky ¢opmMoTBOpPeHHS:
OAAry He 3anexutb Bif ocobansocTen
BMKOHAHHA TexHikW. [Jna Takoro feKkopyBaHHA
Kpalie obupat  TpaauUiNHI  NpUAOMHM
BMKOHAHHA TeXHIKW MNeyBOpK: MPUCKOpeHa
TEXHiIKa, TexHika 3aKpinJeHHs Ha OCHOBI,



Art and Design N22, 2018

HaykoBWI GaxoBWA XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Kpeusi-TexHika,  TexHika 3'eAHaHHA no
NAACTUYHMX  JiHIAX ~ YNeHyBaHHA, 06'eMHa
TexHika «bickBiT», TexHiKa «niua» Ta iHwi [10].
€ npuknagn, KOAM OpWFIHAJbHUM  3ajyMm
XYAOXHMKA, AKWM pPO3TallOBYE MEYBOPK Ha
OKpeMUX feTansdxX, Npu3BOAUTb AO LiNICHOTO
KOMMO3WLIAHOTO  pilleHHs  dopmu,  ae
€leMEHT feKOpYy He € OKPEMOMD JI0KaNbHOH
AINSHKOK, a BMWCAHWA B KOHCTPYKTUBHY
Aetanb mogeni (Puc. 2 a).

B 3anexHoCTI Big XyJOXHBOTO 3asymMy
YNeHyBaHHA MOXe BiAbyBaTMCb AK MO NPAMMUX,
Tak | NAACTUYHWUX  NIHIAX  YJEeHYBaHHS.
MnactnyHi NiHiT YyNeHyBaHHsA KpaLle
36iraroTbcd 3 GOPMOYTBOPHOOUNMUN  JiHIAMM
yneHyBaHHA oaary (Puc. 2 6), ane i y3opwu 3
NPAMUMM NiHIAMK TEX MOXYTb 6yTn BAano
BMMCaHi B KOHCTPYyKLito oaary (Puc. 2 B).

Puc. 2. TexHika ne4yBopK y KOCTIOMi (aBTOpWU: CTyAeHTU Kadeapn ansainHy BN «M® KHYKIM» P. 3agHinpsH,
M. 3anueBa, O. JlyraHcbka; kepiBHuKn npoekTis: O.b. Xugkunx, O.J1. Tpuryb)
a) NeYBOPK Ha OKpeMili geTai; 6) NeUYBOPK i3 NAACTUHHUMM NIHIAMUW YNeHYBaHHS; B) MeYBOPK i3 MPAMUMU
NiHIAMW YneHyBaHHS

3a NeBHO AN3aliHepPCbKOKo
KOHLENLIED B  OAHIN  MOoZeni  MOoXHa
KOMOIHYBATW | NAACTUYHI | FeOMETPUYHI NiHii.
Ane cnig 3aBXAW ChigKyBaTU 3a HanpAaMoMm
MOB3J0BXHbOI HWUTKM Ha BCIX JeTanax i
pO3TalLloByBaTH i 3a npasuiammu
KOHCTPYtOBaHHA ogAary. Lle € UuHHMK, akui
3HaYHO YCKNAAHIOE MPOLEC CTBOPEHHS OAAry
3 KNanNTUKIB  TKaHMHW 3@  KOHKPETHUM
XYAOXHIM 3a4yMOM.

Mogaeni opary B TexHiUi MeuBOpK
MOXYTb Oyt  AyXe  pI3HOMaHITHUMK i
BMKOHYBaTUCb fIK 3 TOHKMX Ta JIerkux, TaK i
WINbHUX, >XOPCTKMX, (POPMOCTINKMX TKaHWH.
BiamosigHo i cunyetn, i ¢opma ogary 3
BMKOPUCTAHHAM TEXHIKM MeYBOPK, Ha BigMIHY
Bif, TeXHiKK 6aTik, MOXyTb ByTV PI3HOMaHITHI.
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Lle nos'A3aHO 3 OCHOBHOK MNPUHLMMNOBOIO
BIAMIHHICTIO UMX TexHiK: B 6aTiky MOBWHHO
6yTM fIKOMOra MeHLUEe NiHIA YieHyBaHb, a B
NMeyBoOpKy HaBMakW, NiHil  UJeHyBaHHSA
FONIOBHa  XapaKTepucTuka L€l TeXHIKW.
He3Baxkatoum Ha Le, NMOEAHAHHA TeXHIK 6aTiK
Ta MeYyBOpK B OAHOMY BMPOBI TakoX
moxnmee.  [uv3anviHep  MOXe  CTBOPUTHU
MOJIOTHO B TEXHiLi MeYBOpPK, B AKOMY TKaHWHa
ANA  Noro  getanen  po3nucyetbca  abo
bapbyeTbca TexHikoro baTik.

CboroHi barato AV3aniHepiB
AEMOHCTPYIOTb TexHikM 6aTik | neyBopk B
CBOIX KONEKLLifAX.

Konekuia owartHoro oaary 6peHay
Salvatore Ferragamo npeacTtaBnaeHa CyKHAMMW,
B AKX KOHCTPYKLIA MOEAHYETLCA 3 NPAMUMM |
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MAACTUYHMMM  KOMMO3ULIAHUMKW  JliHIAMMN
TexHikm neyBopk. B pobortax au3anHepa
Erdem Moralioglu TpaauuinHi cxemun TexHiku

MeyBOpK pO3TallOBaHi MO BCIA MAOLMHI
BMpobiB | BAnMcaHi B 3arasbHy Gopmy.
AvzanHep KceHnia ~ [mMuTpieBa  TakoX
BMKOPWUCTOBYE TPAAMULIAHI  CXEMW  TEXHIKM

MeyBoOpK, ane po3TallOBYyE AeKOp B AKOCTI
aKLeHTy Ha okpeMux fgeTtanax ogary. Ichiro
Suzuki cTBOprOE CKNaZHI BUCOKOTEXHONOTIYHI
poboTn 3 BMKOPUCTaHHAM ob’emHoI
reoMeTpuyHOi dakTypu B TeXHiLi NeyBOpK B
yonosiyomy oaasi [11].

MNepioAnYHO B CBOIX KONEKLiAX BigoMi
bpeHan oaary 3BepTaroTbCA A0 MOTMBIB
TeXHiKM 6aTiK, peaniayroun ix y >XUBOMUCHUX
npuHTtax. Cepea Hux Jean-Paul Gaultier, Gianni
Versace, Emilio Pucci, Mary Katrantzou, Abed
Mahfouz [12].

Mig 4yac HaBYanbHOro  npouecy
creuianbHOCTI «An3anH» cneuianizauii
«[An3anH oaary Ta akcecyapiB»

BigokpemneHoro nigpo3giny «MwukonaiBcbka

obinia KuiBcbkoro HaLiOHaNbHOTO
yHiBepcuteTy KybTypW i MUNCTELTB»
NPaKTUKYETbCA CTBOPEHH# CTyieHTaMm
KOCTFOMHUX  aHCcamMbneBux  pilweHb i3

BMKOPWUCTaHHAM Pi3HOMAHITHUX PYYHMX TEXHIK
[AEKOPYBaHHA TKaHWHW, cepep akux HaTik Ta
NeYBOPK € HaWY>XMBaHILLNMMN.

BucHoBkw. MNpoBeaeHo aHani3
NPUAOMIB JAeKOPYyBaHHA TexHikamu 6aTik Ta
NeyBopK, B pe3yabTaTi AKOro  BUABJEHI
MPVHUMNN X MOEAHAHHA i3 KOHCTPYKTUBHO-
TEXHONOTIYHUMH npuroMamm
bopMOTBOpPEHHSA oasAry. JocnipxeHo
aAropvTM MOCAILOBHOCTI BUTOTOBNEHHS OAArY
i3 3aCTOCYBaHHAM UMX  TexHik  Ta

NitepaTtypa
1. bepaHuk T. O. [m3anH koctioma / T. O.
bepgHuk, T. . Heknogosa. — PoctoB-Ha-/loHy :
®eHunkc, 2000. — 448 c.
2.

CTyA. BbiCW. yuyeb. 3aBegeHu / I. M. lN'ycenHos, B.

Komnosuums kocTioma: yueb. nocobve ans

B. Epmunosa, 4. FO. Epmunosa, H. b. Jlaxosa, E. M.
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KnacmdikoBaHO CNocobm ix BMKOPWUCTAHHA B
AEKOpyBaHHI oaary. A came: po3nuc No BCiu
nosepxHi Gopmn BMpoby, po3Nnc Ha OKPEMUX
BIAPI3HMX JeTansax; CTBOPEHHA MOJNOTHA ANA
OAAry B TeXHiLi NeyBOpK, CNoCib CymilleHHs
NiHIN KOHCTPYKUIT BMPOBY | NiHIN ne4yBopKy,
cnoci6 cTBOpeHHA GOpPMM OAArY i3 MOLUYKOM
KOMMO3ULINHWX JNiHIA NeYBOPKY MYASKHUM
METOOM.

OxapakTepu3oBaHi XYAOXHbO-
KOMMO3WLiNHI 0COBANBOCTI MOoAenen oadry i3
3aCTOCYyBaHHAM TexHik 6aTik Ta mMe4BOpK.
BuaBneHo 3HauyeHHsA BeAnUnHU Gopmu i BUAY
cunyeTy Ana Mogenen oaAary, AeKOpPOBaHMX
TEXHIKOO BaTiK.

BusHaueHi BMAWM  KOMMO3MLIMHOrO
yneHyBaHHA GOpMU  OAAry i3 AEeKOPOM B
TEXHILi NeyBOpK: MeYBOPK Ha OKpeMiin aeTani,

neyBopK i3 NAaCTUYHUMU NiHIAMMN
YNeHyBaHHA, MEeYBOPK I3 MNPAMUMU NiHIAMU
YNeHyBaHHA.

MpoaHanizoBaHO TeHAeHL,i
npeactaBneHHs b6aTika Ta neyBopka Ha
cBiToBoMy  nogiymi. [lig  HaykoBum  Ta
XYAO0XKHIM KEPIBHNLITBOM TBOPUNMMU

npoekTaMu CTyAeHTiB-Au3alnHepiB oasary Bl
«M® KHYKiM» 6yno cTBOpeHO psg Moaenen
0AAry, feKopoBaHWX HaTIkoM Ta MeYBOPKOM.
Lli aHcambneBi KOCTIOMHI pilleHHs 6yau
NPOAEMOHCTpOBaHi B pamkax Il — X ce3oHiB
MixXperioHanbHoro dectmsanto moam «South
of Ukraine Fashion Days» (M. Mukonais, 2014
— 2017 p.p.). EKCKNIO3MBHICTb OAArY i3 pyYHUM
AekopoM obymoBaeHa TUM, WO AuM3aniHep
po3pob€ He TiIbKM aBTOPCbKI MOAEN OAAry,
a  aBTOPCbKMM TEKCTUb, WO BUBOAUTL TaKy
NPOAYKLiIO Ha piBEHb NpeMiymM-Knacy.

®uHawmHa. — 2-e u3g, crep. — M. : Akagemwus,
2004. - 432 c.
3. Kosnosa T. B. Xyfo>xecTBeHHoe

npoekTupoBaHue koctioma / T. B. Koznosa. — M. :
Jlerkas v nuwesas NpombliwNeHHOCTb, 1982, — 144

C.
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ACMNEKT ®OPMOOBPA30BAHNA B CO3AAHNN
OAEXAbl C NCMOJIb3OBAHUEM TEXHUK
AEKOPA BATUK U M2YBOPK

XNAKNX E.B., TPUTYB EJ1.

Ob6ocobeHHoe nodpasdeneHue «Hukoaaesckuli
¢unuan Kueeckoz2o HayUOHAILHO20 yHUBepcUMema
Ky/lemypsl U UCKyccme»

Llens. Onpegenerve NPVHLMMOB
bopmoobpaszoBaHns oAexabl C WCMOJb30BaHNEM
TEXHWK AEKOPUPOBaHUsA 6aTUK 1N M3YBOPK.

Metopuka. O630p NntepaTypHbIX
NCTOYHMKOB, CPaBHUTESIbHbIN aHanns
bopmMoobpasyroLmnx 0COBEHHOCTEN MCMONb30BaHMS
TEXHWMK 6aTVK W M3UYBOPK B CO3A4AHWUM OAEXAbI,

knaccudukaums  cnocoboB KX MNPUMEHEHUS B
LEKOPVPOBAHUN  OAEXAbl, MEeTOZ  CUCTEMHOrO
aHannsa.

Pesynbtatbl. B  xoze  uvccnepoBaHus
npoaHann3npoBaHa cneumomrka coueTaHus
KOHCTPYMPOBaAHUA U TEXHONOTUW  W3rOTOB/EHMS
oaexabl C TEXHUYECKUM BbIMOJHEHNEM

JeKopupoBaHMa 6aTMKOM W M3YBOPKOM, HalAeHb!
BO3MOXHOCTM  KOMMO3ULMOHHbIX  PEeLleHnin  ©
pa3paboTaHa  nociesoBaTeNbHOCTb  0bpaboTkm
TakMx Mogenen, ykazaHa BaXKHOCTb XyAO0XeCTBEHHOW
LEHHOCTN  KOCTHOMOB, YKpalUeHHbIX TeXHUKaMu
PY4YHOW paboTsbl.

HayuHas HoBu3Ha. Ha ocHOBe aHanu3a

ocobeHHocTel npvemos JAEeKopupoBaHus
TexHukamn  6atMKk M M34YBOpPK  OBOCHOBaHBI
MPVHUMABI  MX  COYEeTaHUst C  KOHCTPYKTUBHO-

TEXHONOIMYeCKUMK npueMamm GpopmMoobpasoBaHus
B oAexae. WNccnepoBaH anroput™
NocnefOBaTeNbHOCTU  W3rOTOBAEHUS  MOZenew
OAEXAbl, JAEKOPUPOBAHHBIX TeXHUKamMu 6aTnk U
M34YBOPK.

MpakTuueckas 3HAUMMOCTb.
MpvBegeHHbIn B paboTe aHanM3  Mo3BOAAET
YyYnTbiBaTb MpPU  MPOEKTUPOBAHUN OCOBEHHOCTU
B/IMSHUA TEXHUK AEKOPUPOBaHMs HaTUK 1 M3UBOPK
Ha ¢opmoobpasoBaHne B ogexze. onyyeHHble
pe3ynbTatbl OblIM  BHEAPEHbl B  CO34aHUN U
AEMOHCTpaLmMK KOCTHOMOB, 4EKOPUPOBaHHbIX
6aTMKOM 1 M34YBOPKOM.

KnioueBble cnoBa: 6amuk,  n34sopK,
Xy0oxecmeeHHO-KOMNO3UYUOHHble  ocobeHHocmu,
KOHCMPYKMUBHO-mMexHoi02u4eckue  ocobeHHocmu,
dopmoobpazosaHue,  mexHUKU  OeKopupoBaHUS,
odexaa.
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SHAPING ASPECT IN CLOTHING DESIGN
USING BATIK AND PATCHWORK
DECORATION TECHNIQUES

ZHYDKYKH O.B., TRYHUB O.L.

Separate subdivision «The Mykolaiv branch of
the Kyiv National University of Culture and Arts»

Purpose. Determination of principles
of clothes shaping using the techniques of
decorating batik and patchwork.

Methodology. An overview of literary
sources, a comparative analysis of shaping
features of usage of batik and patchwork
techniques for clothes design, classification of
the methods of their application in decoration
of clothing, method of system analysis.

Findings. During research, the
specificity of combination of design and
manufacturing technology of clothes with the
technical execution of decoration by batik and
patchwork was analyzed, compositional
solutions were found and a sequence of
processing of such models was developed, the
importance of artistic value of costumes
adorned with hand-made techniques.

Originality. Based on the analysis of
peculiarities of decoration using batik and
patchwork techniques, principles of their
combination  with  the  structural and
technological methods of shaping in clothes
are substantiated. The algorithm of the
sequence of making clothes models, decorated
with techniques batik and patchwork, is
explored.

Practical value. The analysis given in
this work provides an opportunity to consider
peculiarities of influence of patchwork and
batik techniques of decoration on shaping of
clothes. The results were introduced in the
creation and demonstration of costumes
decorated with batik and patchwork. The
results were introduced in the creation and
demonstration of costumes decorated with
batik and patchwork.

Keywords: batik, patchwork, artistic
compositional features, structural and
technological features, shaping, decorating
techniques, clothing.



