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AN3ANH-PO3POBKA KONMEKLLIT )KIHOYOro oafary
3 BUKOPUCTAHHAM ABTOPCbKUX MPUHTIB

Mema. [u3aliH-npoekmyB8aHHS | 8U20MOB/IEHHS MBOPYOI KoeKyil KOMNJaekmie XiHO4020
0052y 3 BUKOPUCMAHHAM a8mMOopCeKUX NpuHMIe.

Memoduka. /lna docazHeHHA nocmasieHol Memu ma supiuieHHs 3a80dHb6 3aCMOCOBAHO
KkomnaekcHull nidxid, memod cucmeMHO-CMpPyKmMypH020 ma MopgosI02i4HO20 aHANI3y 8UXIOHO20
06’ekmy OocniOxeHHs 3 nodanbWium (020 CUHME30M HA OCHO8[ OMPUMAHUX OaHUX. PucyHku
8UKOHAHO 3a donomoezoro epaghiuHo2o pedakmopa Adobe lllustrator.

Pesynemamu. Po3pobneHo Hosuli mekcmujabHUl Mamepian WAAXOM 3MiHU U020
¢akmypu i HaHeceHHA NpUHMI8 8i0N0BIOHO 00 NPUHYUNIE 2aPMOHIUIHO020 NOEOHAHHS KObOpie ma
K/0408UX 03HAK OXepesna HamxHeHHs. [1poaHanizo8aHo, sUOKpem/eHo ma cucmemMamu3o8aHo
XapakmepH( 03Haku modesell KONeKyil XIHoHYUX Komnaekmis.

Haykoea HoeusHwa. Ha ocHosi aHanimu4Hux  OOCAIOXeHb  y3aeasibHeHo i
cUCMeMamusoeaHo CcnitbHi enemMeHmu MooOeneli Kojekyii 3a pi3HUMU O3HAkamu, ski
niomeepoXxyroms 83AEMO38'A30K MDK KOXHUM (3 po3pobneHux obpasis. BusHavyeHo anzopumm
MOOUIKYBAHHS ICHYHOHOI MKAHUHU 8 HOBUL 8ucokoecmemuyYHUl Mamepiarn.

Mpakmuyna 3Ha4Yumicme. BuzomoeseHo mexkcmuabHUl Mamepian 3 8UCOKUMU
ecmemuyYyHUMU NOKA3HUKAMU, AKUU 834mo 3ad OCHogy npu Ou3alH-npoekmys8aHH( Koaekyil
XKIHOYUX — KOMNnJilekmis, — 8paxo8aHo U020  KOHCMPYKMUBHO-MEXHOM02I4YHI  ocobausocmi.
AKYyeHmMo8aHo ysazy Ha 8U20MOBJIeHHI 8'A3aH020 Py4YHUM CNOCOBOM MPUKOMAXHO20 NOJOMHA (3
nonepedHeO Hapi3aHUX CMpIYOK OXUHCO8020 mMamepiany O/ 8UKOPUCMAHHSA Uio20 8 Modesnsx

6,130k KoN1eKkyil.

Knrouosi cnoea: modeni konekyil, asmopcbki NpuHMU, MeKcMuabHUl Mamepian,

¢akmypa, kos160pose NOEGHAHHS.

Bctyn. Bucokuil piBeHb KOHKypeHLii
Ha PWHKY MOAHOI IHAYCTPIi CTaE MOLUTOBXOM
ANA  Mowyky Au3aniHepamu  Bce  Bisbll
ePeKTUBHMX METOAIB MPOEKTYBaHHA OAAry Ta
3aCTOCyBaHHA  IHHOBALUMHMX MiAXOAIB A0
BMPILLEHHA paay XYAOXHbO-
KOHCTPYKTOPCbKMX 3aBAaHb.

HoBaTopcbkmii  xapaktep  AifIbHOCTI
npu  po3pobui  aBTOPCbKMX  KOMEKLin
nopoaxxye 6e3niy 3anutaHb i GOPMYE HU3KY
3aBAaHb, AKi  NOTPebytoTb  OpPUriHANBbHUX
pilleHb.

ToMmy, nowyk KOHUeNUii ManbyTHbOI
Konekwuji, i NepeocMMUCNeHHA | 3aCTOCyBaHHSA
3acobiB XyAOXHbOI BMPA3HOCTI Ta HOBWU3HU
CTatOTb 3aMOPYKOH  YCMIWHOCTI  aBTOPCbKOI
KOnekuii oaary cepes  LIMPOKOro  KoJja
CNOXKMBauiB.
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MocraHoBka 3aBgaHHA. CTpiMKuUiA
TEMM CYy4YacHOro XWUTTA noTpebye HOBITHIX
niaxozis Jile} AN3aNH-NPOEKTYBaHHSA i
BUIOTOBJIEHHA MOJENen XIHOYoro ogAary Ta
MOLUYKY LiKaBUX XyAOXHix meTadop. Takmm

YMHOM, HEBMWHHO 3pOCTae MOMUT Ha
OpUriHaNbHI iHTepnpeTauii Axepena
HaTXHEHHA, fAKI 3HaXxoAATb CBOE BTINIEHHA Y
dopmi, cunyeti, maTepiani, KONbOPOBUX
PiLLEHHAX Ta IX MOEAHAHHSAX.

B cyvacHux ymoBax  CTpiMKOro

PO3BUTKY NPOMWUCAOBOCTI O4HUM i3 NPOBIAHNX
3aBAaHb € 33/l0BOJIEHHA 3POCTatoyoi NoTpebu
HaceneHHs y XYA,0>KHbO-BUPA3HMX
BMCOKOAKICHMX BMpobax, saki 6 Bignosiganu
HanpAMKy MOAW,  BMMOram CrnoXwBauis, |
HaBITb BUNepeaXanu ix odikyBaHHa [1-4].
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Baxxameum acnekToM AN3aiiH-
NPOEeKTyBaHHA € BUOIp TakuMx TEKCTUAbHUX
mMaTepianiB, OPOPMAEHHA AKMX MOBCAKYAC
nparHe BIAMOBIAATV aKTyaJbHOMY HaMpAMKY
MOZM, CTBOPIOOUM YMOBU ANA FAPMOHIMHOTO
NMPOHUKHEHHA HHOBALIMHUX TEXHIK y chepy

BMPOOHMLTBA  TEKCTUNbHMX  TOBapiB  Ta
JlO3BONIAE HOBOBBEEHHAM opraHiyHo
BMOHTYBaTUCb Y BXE ICHYHOUMIA aCOPTUMEHT
BMpobiB [5].

[aHnin npouec noTpebye NOCTIMHOIO
YAOCKOHaNEHHSA Ta AeTalbHOro ornpawtoBaHHSA
3 METOH nosBewu HOBITHIX MeToAiB
opopmaeHHs TKaHWH, 3aCTOCYBaHHA
CaMOByTHIX bakTypHMX edekTiB Ta
BMPOBaJKEHHA HOBUX TexHik GapbyBaHHs [3].

MparHeHHs A0  iHHOBALiN  CTa€
MOWTOBXOM  Anf  BuBOpy  Au3ariHepamu
HEOPAMHAPHOrO,  KOMMAEKCHOro  Axepesa
HaTXHEeHHA Ta MOLIYKYy HOBWX ifen And Moro
nepeocMUCNeHHA  Ta  iHTepnpeTtauii B
maTtepiani, bopmoTBOpUMX enemMeHTax
Konekwuii i PUTMIYHIN opraHisauii
Komno3uuinHoro paay [2].

3 MeTo AM3ariH-po3pobKkM TBOPYOI
KONeKLii oAAry BMOKPEMJEHO | nepeHeceHo
O3HaKM  TBOPYOrO  JxKepena  LIAXOM
anroputMy Moro moamdikauii AN CTBOPEHHS
rapMOHIMHOIO XyAOXHbO-BMpPa3HOro obpasy
KOJIeKL,T.

Pe3synbtatm pocnigdkeHb.
oAAry, fAK  cucTtemaTM3oBaHa
mogenen, nobyaoBaHa Ha  Y3rokeHomy
3B'A3KYy HOBATOPCbKUX ifen Ta ICHYHUMX
NPVHLUMNIB, | PO3KPUBAE €MOLIHO-eCTETUYHY
BMPAa3HICTb MOCEPefHNLTBOM BUKOPUCTaHHSA
PiI3HOMaHITHMX XYA0XHIX MPUIAOMIB.

Konekuis
CYKYTMHICTb

MNpwn CcTBOpeHHI Mogenen KonekLii
onpauboOBaHO MNacTuky ¢eopmu i cuayery,
NPONOPLiNHICTE, puTM, GOPMOYTBOPHOHOYI

eNleMeHTM 3 NpPoAyMaHUMKM Ta BTINEHUMM
XapakTepuctukamm Matepianis dakTypw,
KONbOPY, PUCYHKY 3a 3aKOHaMu KOMNo3uuii [6
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- 11].

Awn3ariH-po3pobka TBOPYOI KONeKLii
notpebye AeTanbHOro aHanizy JAxepena
HaTXHEHHsA, fK  BiANPaBHOI  TOYKM Ta
BMOKPEMNEHHSA noro KNHOYOBMX
XapaKTepucTnk 3 NOoAasblUMM 3aCTOCYBaHHAM
B obpasax mogenewn konekuii. Came gxepeno
HaTXHEHHsA, AK TBOPYMA npaobpas, €
OCHOBOMOJIOXXHUM | BU3HAYaNbHMUM acrnekToMm
y  dopmyBaHHi  CTUnbOBKX,  0bBpasHO-
e€MOLINHNX | KOHCTPYKTMBHUX XapaKTepUCTUK
B 3aZlyMaHOMy aBTOPOM KOCTIOMI.

MNpwn An3alH-NPOeKTyBaHHI aBTOPCbKOI
Konekuil oaAary 3 BUKOPWUCTAHHAM BAACHWUX
NPWHTIB  TBOPYMM  JXepesoM  obpaHo
y3arajbHeHi pucn MpPUPOAHNX Ob'eKTiB
BUIA4 3eMAi 3 BUCOTW. IMpu poboTi 3 AaHUM
[IKEPENIOM BaXK/IMBUM € EMOLMHUA KOHTaKT
Ta acouiaTMBHWI 3B'A30K, y pe3yabTaTi AKOro
BMHWKAE TBOPYUMM IMMNy/IbC, WO BeAe [0

CTBOPEHHA HOBOI XyAOXHbO MNOBYAOBaAHOI
dopmu ogagry [3].

BusueHHa ¢opm xmBOi npupoan
npobyaxye  daHTasito  Au3aliHepa,  Ja€

MOX/IMBICTb BUPIWNTM Npobaemy NoeAHaHHA
dyHKUIOHanbHOro Ta ecreTMyHoro, 3b6arauye
dopmanbHi 3acobu rapmoHizauii KOMNo3umLii y
noLykax HamBMpPa3HILLMX NPOMOPLIK, pUTMY,
CUMETPIT, AMHAMIYHOCTI.

TpaHchopmauia axepena HaTXHEHHA
BifOYyBa€TbCA 3 OrNAAY Ha MOro BMOKPEMEHI,
nepeocMUCEHi Ta PO3BUHYTI XapaKTepUCTUKK,
nicns yoro  obupaerbcs cnoci6 i
nepeHeceHHs Ha 06'ekT AV3aliH-
NPOEKTYBaHHA, AKUA 3MIr 61 MakCMMaabHO
BifO6Pa3NTN CyTHICTb Ta XYAOXHE 3Ha4eHHs
ob6pa3y KonekLii.

BuvokpemneHHa  obpaHux  Bnactu-
BOCTeM 3 o0bpa3y TBOpYOro Jxxepena
NPeACTaBAeHO Y BUTNALI CXEMU Ha PUCYHKY 1.
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(BHOK})CMHGHHﬂ BIaCTUBOCTEI 3 00pa3y TBOPYOTO H}Kepf:ﬂa)

[

—<l'[epeHeceHHﬂ 00paHuX BIACTHBOCTEN Ha 00’ €KT TBOPYOCTI )—

—< MonHi TeHAeHLIiT )

{ Marepian )

{ Putmiuna opranizanis )

CJIEMEHTH

—' Cunyer | 4{ dakrypa | —{ Cumerpis |
—' Kpiii | 4{ oSS — | 4{ Acumertpis |
Crynisp —‘ IMponopiitHicTs |

00’ emHOCTI hopMHU Komopuctuuse
PSR 3abapBneHHs 4{ PutMm |
€JIeMEeHTH —{ CraTu4HICTh |
JexoparusHi |

—‘ JunamivHicTh

Puc. 1. BuokpemneHHs obpaHunx BaacTMBocTer 3 o6pasy TBOPUOro axepena

B xoai iHTepnpeTtauii  gxepena
HaTXHEHHA BWAINEHO JAOMIHYHOUI O3Haku Ta
XapaKTepUCTUKN JoCnigKyBaHoro ob'ekta 3
OAHOYACHUM BWAYYEHHAM MEHLU iCTOTHUX
0cobAMBOCTEN Ta O3HaK 3 METON MOAA/bLUON
AV3aiH-pOo3pObKN HOBOrO MaTepiany 4epes
CTBOPEHHA dakTypu Ta KOJOPWUCTUYHOTO
O0dOPMAEHHSA TKAHUHW.

Tak, XaOTWYHI, HeuiTki abpucn BoaM Ta
cyxogzony, akTypHi TipCbKi MOBEPXHi Ta
MPVPOAHI BIATIHKM, fKI MOXHa crnocTepiratv 3

BMCOTW, HajaaM MOWTOBX AO CTBOPEHHS
3ara/jibHOI  TEKTOHIYHOCTI  dakTypu HOBOrO
3pa3ka Ta  eCTeTUYHOI  LiNICHOCTI  MiX

MaTtepianom i noro KONOPUCTUYHUM
3abapBaeHHAM.

Ha wnsxy nepeocMucneHHs axxepena
HaTXHEeHHSA npoaHani3oBaHo 6a3oBuii
daKTMUYHWI  MaTepian  «BUMASS  3eMai 3
BMCOTM»,  CMPSIMOBaHMKA  Ha  Mowyk i
BMOKPEM/IEHHS  PI3HOMaHITHUX  TBOPUUX

nigxoaiB Ao cTuiiszauii 06'ekTy, BM3HAYEHO
MOro0 OCHOBHI PUCKM AK BUCOKOECTETUYHOTO
maTepiany, Tak i BMpObiB, 30kpeMa rpadiyHi
WAAXK TpaHchopmalii BnactmBocTen 06'ekTy-
nepwogxepesna B  aKTyaJbHUN  XKIHOYUNA
KOMMIeKT (puc. 2).

(Tpancq)opmauiﬂ JuKepena HaTXHeHHA )

Ta O3HAK

. . / ™
/E;HﬂmeHHs 3 06pa3y\ 4 Buninexus N ITepenecenns uux\\ Marepian, daktypa 4 3acrocysaHns A
TBOPYOTO IEKEepena - J.loMiHle'-lH)( || XapakKTepHCTHK Ha KOIIOPHCTHYIHE Mareplany npH
MEBHUX 03HAK XapaKTepHCTHK 06’ €ekT TBOpPUOCTI 3a0apBieHHs CTBOPEHHI MOZENI

Puc. 2. Etanu TpaHcdopmaLii gxxepena HaTXHEHHSA
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3 MEeTO noLyKy MeToAiB
BiJOOpaXKeHHA  xapakTepuctnk  Axkepena
HaTXHEHHA y MaTepiani NpoaHani3oBaHO MOro
AOMIHytOUi  BaacTMBoCTi. B Akocti 06'ekTy-
HaTXHeHHA obpaHo ¢doTorpadii BUrIaay 3emai
3 BWUCOTW, fAKi 0BpobneHO 3a AOMOMOroro
rpadiuHoro peagaktopa Adobe lllustrator Tak,
wob  chopmyBaBcA  3arasbHUMA  BUMNAA
npupogHux mac. [puyomy  akueHTOBaHO
yBary Ha YopHO-6inii KonipHi KoMbGiHau,ii Ans
KpaLworo po3yMiHHA AWHaMIKW 306paXkeHHs

Ta Bi3epyHKiB, fAKki yTtBopuanca. OgepxkaHi
306paxkeHHs po3rnfgaancb B AKOCTI
maTepiany ans noLyky HanbinbLL
ONTUMaNbHOI Xy AOXHbOI LiNiCHOCTI
ManbyTHBbOT TKaHWHMW.

B ymoBax CTpiMKOro  poO3BUTKY
NPOMWCAOBOCTI BKpawn AOLUINbHO
eKCNepuMeHTyBaTK Ta 3MiHKOBaTW TpaauLiiHe
YSABJIEHHSA npo maTepianu. MporTe,
JOCNIAXKEHHA B Ui ranysi  3a3BuYau

6a3ytoTbCA Ha BXe ICHyHoUMX MeTogax Ta
TEXHOJIOTIfAX 06pobkm TEKCTUNBbHNX
mMaTepianis, a 3@ OCHOBY bepeTbCsi aCOPTUMEHT
ICHYHOUMX Ha PUHKY TKAHWH.

B akocTi matepiany Ana AOCHIAXKEHHA
0b6paHO HEeWNoH, Yy Ckaaji AKOro MiCTATbCA
Jvlle CUMHTeTMYHI noniamigHi BonokHa. Lle
TOHKWW, HaNiBNPO30OpW MaTepian i3 rnagkoro
MOBepxHE Ta Jferkum b6anckom, cepej
OCHOBHMX XapaKTepucTmK AKOTO
3HOCOCTINKICTb, NIerKicTb, He3MMHaNbHICTb Ta
34aTHICTb A0 ApanipyBanbHoOCTi. HewnnoH
nignArae npouecy naaBAeHHs | po3KnafaHHA

L 7 s
S o

nig  Ai€el0 BUCOKOI  TemnepaTtypu  Ta
XNOPMICTKMX ~ 3acobiB, WO  CNPUYMHEHO
BMCOKMM BMICTOM CUHTETMYHOIO BOJIOKHA.
[aHnn Hegonik MaTepiany, AKMM € abCONOTHO
HEMpPUUHATHUM NPW NPOEKTyBaHHI BUPObLIB

s MOBCAKAEHHOrO OASiraHHs,
nepeTBOPHOETHCA y nepesary npwm
3aCTOCyBaHHI y  BUpobax  CBATKOBOro

npu3HayeHHs. Lilo ocobamsicTb BUKOPUCTaHO
3 MEeTOH MNIACUNEHHA XYAOXHbOI BMPA3HOCTI
TKaHVHU Ta 36araueHHn NOBEPXHI,
CTBOPHOIOUM LiiKaBUA penbedHUA edekT. ETanm
dbopmyBaHHA PakTypu Ta HaHECEeHHA MpuHTa
HagaHo y Burnagi ¢otorpadiyHoro martepiany
Ha pucyHKy 3. BizepyHuacTa, o6'emHa dakTypa

po3pobaeHoro maTepiany AOCAraeTbes
BMCOKOTEMMepaTypHUM BMNANBOM Ha
TepMOonaacTUyHy CTPYKTYpY TKaHWHW,

BHaC/NIAOK YOro Ha MOBEPXHi BUMHUKAE edekT
HepiBHOMIpHOI nopwucTocTi. [laHe saBuLe
NMOACHIOETLCA MAABAEHHAM OKPEeMUX AINAHOK
mMaTtepiany Ta OAHOYacHUM GOpPMyBaHHAM
bakTypHOI NOBEpPXHi Ha IHLWWNX, 3abe3neuyroun
CKNafHy apXiTeKTOHIKY dopmMu, 306pa>keHHs
mMaTtepiany 3 HOBOYTBOPeHOK  (aKTypotro
npeacTaBieHO Ha puc. 3, 6. TexHonoriyHoo
0CO6/MMBICTIO HOBOrO MaTepiany € 3MiHa
NiHIRHNUX po3mipiB nicna TenaoBoOro
06pobneHHs, Wo HeobxigHO BpaxyBaTu MNpw
NpoeKkTyBaHHI Ta BUIOTOBJEHHI Mogenew
Konekuii. EkcnepyMeHTanbHO A0BEeAEHO, LLO B
pe3ynbTaTi CTBOpPeHHA dakTypu Matepian

3MEHLIYETbCA 3a naowero npubansHo Ha 40
%.

Puc. 3. 30BHIWHIN BUrNa4 TEKCTUABHOTO MaTepiany:
a — iCHyto4oro, 6 — 3 HOBOIO PaKTypolo,
B — 3 HOBOO $aKTypoto Ta MPUHTOM PIi3HUX BapiaHTiB KOJIbOPOBOrO MOEAHAHHS
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Ana obpasy konekuii dakTypa, K
aKTVIBHa BNACTUBICTb MOBEPXHi, € OAHUM 3
KNFOUOBMX €1eMEHTIB Y AN3aiH-MPOEKTyBaHHI
KOCTIOMa, nigcuaexa KONIOPUCTUYHUM
odopMaeHHAM, HabyBatoUM HOBOTO 3HaYEeHHS
Ta PO3LLIMPHOOYM MPOCTIPp ANS HOBMX iAen.
Tomy npuw An3alH-NPOeKTyBaHHI KOMMAEKTIB
CBATKOBOrO MPUW3HAYeHHA TaKOX BPaxOBaHO
BM/IMB KOJbOPY Ha 30pOBE CMPUNHATTA
ob'emHOi kKomno3uuii. Ana  yAOCKOHaNEHHS
CTBOPEHOr0  Matepiany 3  XapakTepHOR
bakTyporo Ta HajaHHA  MoMy  binbloi
XYAOXHbOI BMPA3HOCTI MOBepXHeBUIN edekT
nocuneHo LUAAXOM AOAABaHHA
KONOpUCTUYHOrO  3abapeiieHHA.  ®dakTtypa
MaTepiany, fika B3aEMOMOB'A3aHa i3 MPUHTOM,
Npv3HayeHa ANA  AOCATHEHHA  eCTEeTUYHOI
BMPA3HOCTI TKaHWHW B LiIOMY | pOpMyBaHHI
rapMOHINHOT KOMMO3ULIMHOT €AHOCTI 0bpasy
KONeKLLT.

Bpaxosytoun BuLLlECKa3aHe,
HacTynHUM etanom € dapbyBaHHA maTepiany,
ocobameicTb  dakTypyn AKOro aBTOMATUYHO
BMKJ/IFOYAE 3aCTOCYBaHHA UMCAEHHWUX LUMPOKO
PO3MOBCIOAKEHUX TEXHIK  KOJOPUCTUYHOTO
3abapBaeHHA B CWAy  HEMOXJIMBOCTI
nepeHeceHHA  ¢apbu Ha  HepiBHOMIPHY
MOBEPXHIO TKaHvHW. B npoueci nowyky
HanbisbL pauioHasbHOI TexHikn dapbyBaHHA
JaHoro  matepiany  06bpaHO  TEXHOAOrIo
MapMypyBaHHS#, WO ABAAE COBOKO BIJHOCHO
HOBe BIAHHA Yy MmwucTeubkoMy cBiTi. CyTb
TEXHIKW TMOMAra€E B HaHECEHHI cheuiaabHUX
dapb Ha MoBepxHO BOAM, AKI MOEAHYHOUMUCH
CTBOPIOKOTb BI3EPYHOK, Yepes NiueHi CekyHAM
Ha BOAI YTBOPHETbCA MAiBKa, NiCAS 4Oro
mMaTepian [eKOpPYeTbCA Yy HOBOCTBOPEHOMY
pPO3unHi. Pe3ynbTaToM JaHOro npouecy €
MUTTEBE NepeHeceHHs dapbu Ha NoOBepxHIO
TKaHWHW i3 MPOHWKHEHHAM Yy BOJIOKHA, L0
3abe3neuye piBHOMipHe dapbyBaHHA HaBIiTb
HaMeHLL JOCTYMHUX AINSHOK MonepeAHbO
aedopmoBaHoro  Mmatepiany. Lle ogHieto
MO3WTMBHOK  XapaKTEPUCTUKOKD  TEXHIKK
MapMypyBaHHSA € CTIMKICTb NPUHTa 40 di3nKo-
XIMiUHMX BM/MBIB 6e3 HeobXigHOCTI
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3akpinaeHHa  ¢apbw  3a  BiAMOBIANONO
TEXHONOTiErD. TakMM YMHOM, CTAaE MOXJ/IMBUM
HaZaHHS HOBOrO KOJIOPUCTUYHOTO
obopMieHHA  ByAb-AKOMY  TEKCTUIbHOMY
maTepiany He JvWe i3 [1ajkowo, a u i3
HepiBHOMIPHOO NOBEPXHeEto, Lo €
6e3cyMHIBHOIO MepeBarold  BUMKOPUCTaHHA
JaHOro  MeTody nepes  IHWWMK,  BinbL
BigOMUMMN.

OnucaHnin  npouec
TaKOX  HafAE  MOXMBICTb  CTBOPEHHS
HenepepabayyBaHOro Ta HEeNnoBTOPHOro
PUCYHKY, WO € YHIKaAbHOK OCOBAMBICTIO
AaHOI  TexHikn. BukoHyrounm  dpapbyBaHHSA
MOXHa CTBOPUTU QYTYPUCTUYHY KOMMO3MULLiHO,
Haginaum aMopdHi BizepyHKM ANHAMIKOK Ta
HeobXiAHMM HanpsmMKoM pyxy dapbu Tak,
Wob nigKpecanTn XyAOXKHH LiNiCHICTb Ta
BMPa3HICTb NPWHTa. 3pa3ku HOBOrO
maTepiany, CTBOPEHOTo Py4HMM Cnocobom,
BMKOHAHO B PIi3HMX KONbOPOBUX MOEAHAHHSAX |
NnpeaCcTaBAE€HO Ha PUCYHKY 3.

Mo>KHa BUAINNTY ABa OCHOBHUX LUAXM
noegHaHHA dakTypy Ta MpPUHTA 3 METOHo
CTBOPEHHA Hanbinbwoi obpa3HOi BMPaA3HOCTI
KOCTIOMa: B MepLOMYy BWMaAKYy MaatOHOK
Moxe 6yTn nefb MOMITHMM Ta MOBHICTIO
NigNopPAAKOBaHMNM BUSABNEHHIO LikaBoi
bakTypn Matepiany, y Apyromy — MNPWUHT Ha
TKaHWHI rpa€e MpPOBIAHY pPOAb, NMpuUBEPTaE A0
cebe OCHOBHy yBary | nignopaaKOBYE
3arasbHe KOHCTPYKTMBHE pilleHHsA aHcambaro
[2]. B paHOMY BUNagKy KOJIbOPOBUIM MaatOHOK
i dakTypa TKaHWHW BIAirpatoTb OAHAKOBY
pO/ib, TAPMOHINHO AOMOBHIOOUYM OAMH OJHE.
EcteTnyHicTb po3pobneHoro Mmatepiany, rpa
CBiT/a Ta TiHI Ha GaKTYpPHIN NOBEPXHI TKaHMHM
BMOKPEMIOE  MaTepian  cepej  iHLWIMX,
Jojaroun  3arajKoBOCTI caMobyTHOCTI,
PO3LIMPOOYN  MPOCTIp CTBOPEHHS
TBOPUMX KONEKLLN oasry.

Ha ocHOBI  geTanbHOro  aHanisy
TBOPYOro Jxepesna Ta po3pobieHux 3paskiB
MaTepiasy MNpPOBEAEHO MOLWYK HOBMX GOpM
oaary [6]. PoboTa i3 CTBOpPEHHs AWn3aiH-
NPOEKTY MOUMHAETLCSA 3 PO3POOKM rpadivHOl

AeKOpyBaHHs

Ta
ans
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KOMMO3WL,ii — ecKi3yBaHHA KonekLii. BukoHaHo
MOLWYK OCHOBHMX GOpPM, JiHIK, po3nogin Mac,
cbopmMOBaHO y3aranbHeHe BpPaXeHHA npo
nponopuii, pUTM, dbopmm eNnemMeHTIiB
ManbyTHbOI Kosekuii. EkcnpecuBHi | HeuiTki

PUCYHKM  CrIpAMOBaHO Ha  $OpMyBaHHA
MeBHMX eMOLINHMX XapakTepucTnk obpasy, ki
ABNAOTb coboto 6asy AnA noganbluoi poboTn.
306paxeHHA $op-ecki3iB KONEKLiT >XIHOYMX
KOMMJIEKTIB MPeACTaBAEHO Ha PUCYHKY 4.

Puc. 4. ®op-ecki3un KonekLii XXIHOUNX KOMMAEKTIB 3 BUKOPUCTAHHAM aBTOPCbKMX MPUHTIB

B pesynbtati aHanizy ¢op-eckisis
Loa0 HOBU3HU Ta OpUriHaNbHOCTI,
BiANOBiAHOCTI KOHLLenwii Kkonekuii  Ta
HanpsMKy MoK, chOpPMOBaHO Yy3arajibHeHe
b6aueHHAa Mogene MauMbyTHbOI  KONeKLil,
BM3HAaUEHO OCHOBHI GOpPMW Ta €eNeMeHTU
NPOeKTOBaHWUX BUPODLIB, AKI NAMIM B OCHOBY
TBOPYMX 3amManbOBOK Konekuii. Mogensam
npuUTaMaHHi nnaBHi  JiHil, rapMOHinHe
CMIBBIAHOWEHHA MPOMOPLIA B KOCTHOMI,
06'eMHi  dopmn.  AKLEHT pobutbca Ha
BJACHOPYyY  po3pobneHi  MmaTepianv, ki
3aCTOCOBAHO B TPbOX MOAENAx Konekuii B
AKOCTI OKpemoro Bupoby abo cknagoBoi
YaCTUHW.

[na TBOpYOro eckisy xapakTepHUM €
Ginbl  AeTanbHe  onpautoBaHHs — dopwmy,
BMAB/NIEHHA GOPMOTBOPHUX Ta AEKOPATUBHUX
NiHIn, KONbOPOBUX piLlleHb, yiTKa
dyHKUioHanbHa  cnpamoBaHicTb.  Cnoyatky
NPOEeKTYeTbCs 6a3zoBa MOAENb, OPIEHTYHOUUCH

119

Ha SKYy, PO3pOob/AIOTb KONEKLit0 MoAenew,
OCHOBHUMMW KPUTEPISMWN AKOT € NMPOMNopLinHa
BIAMOBIAHICTL  YacTMH  BMPOOBY,  ACHICTb
PUTMIYHOTO Nady JAeTanel Ta ENEMEHTIB,
CTUNICTUYHA OAHOPIAHICTb BCIX CKAAAOBUX |
BiAMOBIAHICTb BCbOTIO KOMMO3ULLiHOro
obpa3zy Xapakrtepuctukam Matepianis,
6AM3bKMX 3@ MAACTUYHUMU BAACTUBOCTAMM |
TEXHIYHMMMW XapaKTepucTuKamu.

OcTaTouHi ecki3n mogenen Konekuii
nobysoBaHO 3a 3akOHamMu KOMMO3uWUii i3
UITKMM  OMpautoBaHHAM MNAacTMKM  dopmu,
cunyery, 3aCTOCyBaHHAM npUHLMNY
NPOMNOPLINHOCTI MK e1eMeHTaMn KOCTIOMY 3
NPOAYyMaHVM BUKOPMUCTaHHAM 0CO6aMBOCTEN
MaTepiany — KONbOPY, MantoHKa Ta dakTypw.
KoMnosuuiHnm  LeHTpOM  Konekuii €
BNAaCHOPYY  po3pobneHi  maTepiany,  aki
aKLEeHTYloTb yBary 3a paxyHOK O6'eMHO;,
cknagHoi dakTypw Ta npuHTa. KpiM HennoHy, B
Konekuii  BWMKOPWUCTAHO B'i3aHe  PY4YHUM
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cnocobom TPUKOTaXKHe MONIOTHO i3
nonepeaHbO Hapi3aHuXx CTPiYOK i3
A>KMHCOBOTO MaTtepiany TOHKMMMW CMyramu, no
3pi3ax AKMX YTBOPEHO KOpPOTKy 6Haxpomy.
TakoX Yy MoOJenax 3acToCoBaHO TPUKOTaX,
B'A3aHMI BPYYHY i3 LWOBKOBUX NodapboBaHNx
HUTOK, AKi 4epe3 PI3HOMaHITHY rammy
CTBOPIOKOTb y BMpPObI BpaXXeHHA
H6aratokonipHocTi. MaTtepian i3 HUTOK Py4HOI
poboTM BMKOPWUCTAaHO B TPbOX MOAENAX
Konekwuii, B AKOCTI 3HIMHUX pykKaBiB Ta 61y30K,
y BCiX Mogensx Yy BUraali BCTaBOK. 3a
[AOMOMOTORO XYAOXHIX €CKi3iB CknaseHo binbLu
KOHKpETM30BaHe YABJEHHA MNpo ManbyTHI
obpa3n Kosekuii, 30Kpema MnpoManbOBaHO
AeTani, KOHCTPYKTUBHI eneMeHTn, 034061eHHA
Ta MaTepianu.

Mpy  NPOEKTyBaHHi
BUKOPUCTaHHAM aBTOPCbKMX NPWHTIB
peKoMeHA0BaHO  3aCTOCOBYBaTU  MPUHLMMN
TOTOXHOCTI, B AKOMY 3@ OCHOBY B3ATO
MepBUHHI eneMeHT Gopmu Ta po3pobieHo
3aranbHy  AMHaMiKy, NpuUTaMaHHy  YyCim
MOAENaMm, TOTOXHICTb NPOMNOPLINHOIO
yNeHyBaHHA dopmn. TekcTnnbHe
obopmneHHs  Bupoby nobygoBaHo  3a
3aKOHOM KOHTPAacTy, 3aCTOCOBaHO MPUHLMN
Pi3KMX BiAMiHHOCTEN OAHOPIAHNX
XapaKTepucTmK  KOMMO3uuii  KocTioMa Y
bakTypHMX piweHHAX. BukopucrtaHo cnoci6
3MiHM Macu Mogeneu, nepexig Big 6HinbLu
NNOCKMX  €NeMEeHTIB A0  eKCTpeMasbHO
06'eMHMX.

Y TOHOBIW opraHi3aLiii Ta KOJIbOPOBOMY
PiLLEHHI BMKOPWUCTAHO MPUHLNUM HIOAHCHUX
BiJHOLLEHb, o XapaKTepu3yeTbCs
He3HaYHMMU BIAMIHHOCTAMW Ta MOCTYNOBOMO

Konekuii 3

TpaHchopMaui€to KONOPUCTUYHOTO
OPOpPMNEHHS.

[na konekuii xapakTtepHi NPUPOAHI
BIATIHKYM, fKi € BiZOOpPaXKeHHAM TBOPYOro
AKepena, nacTeibHi  KONbOpu Heba, Tip,
NPUPOAHNX 06'ekTiB. TIPUHTM CTBOPEHO i3
LOTPUMAHHAM NPUHLUMMNY  Y3roAXKeHOCTI
KONbOPOBOI raMmu MK MaTtepiajiom Ta

iHWWMKN eneMeHTaMmn obpasy.
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Y nnackomy BUpILLEHHI
KOHCTPYKTMBHOMY  yCTPOi  BCiX
3aCTOCOBaHO npUHLMN cMMeTpii,
NMPOrHO30BaHO  HaABHICTb  BEPTUKANbHOTO
UNeHyBaHHA MO cepeaunHi BUPoby 3 MeToro
NigKPecneHHa  CUMETPUYHOCTI  eIeMEeHTIB.
B3aemo3B's30K Mozenen B KoNeKLi
3abe3neuyeTbca  3aBAAKM  BUKOPMUCTaHHKO
3aKOHIB MPOMOPLIMHOrO CMiBBIAHOLIEHHS MiX
yciMa efnemeHTamy, Ta X  KJHOYOBOK
XapakTepUCTUKO — ANHAMIKOK GopMMu.

Mpwn NPOEeKTYBaHHI Koneku,ji
BMKOPUCTaHO Taki KOHCTPYKTUBHO-
AEKOpaTMBHI Ta AEKOPaTUBHI enemeHTW, AKi
XapakTepusyoTb pyx, K, Hanpukaag, 6axpoma
yn BIANITHI geTani. Takox AuHamika ¢opmu

dopmm Ta
Mozenemn

nepejaHa 3a  pPaxyHOK  BWKOPWCTaHHSA
HeBaromux, HaniBnNpo3opux MaTtepianis Ta
NpoekTyBaHHA  BUPObIB i3 cki1agamy,
TpanewieBUAHOrO  CUAyeTy, MpPOeKTyBaHHSA
pykaBiB 36inblieHOro posmipy. laes ans

CTBOPEHHA 06'eMHOI popmum pykaBa B obaacTi
nikTiB abo nneyen HaBifiHa  O3HaKamu
TBOPYOro JXepena, WO nepefaEe Xxapakrep
ripcbkoi MicueBocTi. baxpoma, sk caMoCTiHUIA
AVNHAMIYHUIA XYAOXHbO BWPA3HWUMA ENEeMEHT,
NIACUNKOE  EMOLINHE CNPUIAHATTA  KOAeKLil,
CTBOPHOHOUM KOMMO3ULIMHUIA LLEHTP.

Mogaeni KOMeKUii  BMKOHAHO B
aBaHrapAHOMY CTWJI «Ha FPaHi MOAU», AKOMY
nNpUTaMaHHi CMINMBI  pilleHHs, He3BWYalHi
noegHaHHa  dakTtyp, 36inbweHi  dopmu
e/leMeHTIB Ta HecTaHZapTHWWA cuayert. Libomy

cTMAo, B AKoMy daHTasisa |1 peanbHiCTb
XMMEPHO  MnepenaitTaloTbCcss MK coboto,
HaZaloTb MepeBary CMIAMBI  XIHKKW, KOTPI

HanexXaTtb A0 TWUMY paHHIX HoBaTopiB. Bce B
aBaHrapZi nepebinblieHo, i Bce Ha MeXi, ToMy
obpaHW CTUAb MOXE BWKOHATU OCHOBHY
MeTy TBOpPYOI KOfekuii —  BigobpaxeHHs
aBTOPCbKOrO  3agymMy  Au3alniHepa,  AKWK
ABNAETbCA  CYKYMHICTb WMOro MOrnsAgie  Ta
iHTepeciB.

TBopui ecKi3u Koseku,ii, AKY
YTBOPHOKOTb  M'ATb  XIHOUMX  KOMMAEKTIB,
BK/IHOYATb BUPOOUM TakMX aCOPTUMEHTHUX rpyn
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AK:  KOMOIHE30HW, WOopTK, Tonu Ta 6ay3Kkwy,
npeAcTaBieHO Ha pucyHky 5. KonipHe
pilLeHHA Mogenen KoJsekuii obpaHo B

pe3ynbTaTi AeTalbHOrO aHanisy TBOPYOro
JoKepena Ta BUrOTOBJIEHMX 3pa3ky MaTepianis.

Puc. 5. TBopui ecki3un KoneKLii )XIHOUNX KOMMIEKTIB 3 BUKOPUCTAHHAM aBTOPCbKUX MPUHTIB

3  no3uuii  npuHuMniiB  NobyAo0BM
KoneKuii, CNig 3a3HaunTy, Wo ii €4MHY LiNiCHY
KOHLENLUio Ta NPOeKTHUI 0bpa3 CTaHOBAATb
OCHOBOMOJIOXHI 3acobu — maTepiann, Konip,

bakTypa, Yy MO€AHaHHI 3  nNpUAOMamu
KOMMo3uLii — nponopuieto, Macwtabom,
PUTMOM, CTaTUKOH i AMHAMIKON, CUMETPIERD 1
acMmeTpis, KOHTpacToMm i HKOQHCOM.
BigwToBxytounmch Bij JAaHWX XapakTepucTuK
MOXHa  CTBEpPA)XyBaTM, WO  OCHOBHWMW
MaTepiasbHO-MPOCTOPOBMMM  O3HakaMu  Ta

npossamMu NpeamMeTHuX GopM € iX CTpyKTypa i
30BHILLHIN BUMAA.

Came MaTepiaabHO-NPOCTOPOBa
CTPYKTypa BW3HaAyaE 3arajibHe BPaXKeHHA |
KOH®irypaLito mogenen komnaekTis [4, 6, 10].
Tomy y CTBOPEHHI HOBOI KonekLuii moaeneu
PONb  YITKO  BW3Ha4eHOI  CTPYKTypu €
MPOBIAHOIO BUMOTOID, a HaABHICTb pagy
3aranbHUX 06'egHYOUNX O3HaK 0H6OB'A3KOBOIO
YMOBOI rapMOHINHOCTI obpasis. 3 ornagy Ha
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Le, HamMu npoaHani3zoBaHO, BMOKPEMJEHO Ta
CUCTEMATN3OBAHO CMiJibHIi  O3HaKWM KoseKu,ii
XIHOUMX ~ KOMMAEKTIB 3  BUKOPWUCTaHHAM
aBTOPCbKWX NPUHTIB (puc. 6).

Takm  cnoci6  06pobku
FPYHTYETbCA Ha BUAINEHHI  CMIbHUX
MoJenen Konekuii Ta JAAaE  MOXIUBICTb
nepekoHaTucs B AOTPUMMaHHI  MPUHLMNIB
rapMoHi3auii Ta CTUAICTUYHOI LLNICHOCTI YCiX
o6paziB. CTPyKTypOBaHWA BUMSL  CRiAbHUX
O3HaK KOJeKUii pPO3pPMBAE KOHLENTyanbHY
ilero  Ta  ABNAETbCA  NIATBEPAXKEHHAM
Y3roZ>KEHOro B3aEMO3B'A3KY HU3KM KJIHOUOBUX
dakTOpiB, TakMxX AK: aCOPTUMEHT, nponopui,
dopmMa,  KOHCTPYKTMBHO-AEKOPATMBHI  Ta
AEKOPATMBHI  eNeMeHTW, MaTepian Ta Woro
NoBepXHEBUA edekT.

Otmxe, 6a3o0BnM HakTOPOM YCMILLIHOCTI
aBTOPCHKOI Koneku,ji € CTUNICTUYHA
OAHOPIAHICTD BCiX Mojenen Ta X
BiZlMOBIAHICTb 3arasbHi KOHLEMLIil.

AAHUX
puc
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Puc. 6. Cnctematmsallisi CNibHUX O3HAK KONEKL,iT XXIHOUMX KOMMAEKTIB
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PesynbtaTOM  AM3aliHEPCbKOI  PO3-
pobkn € CnNpoekToBaHa | BWUroTOBJAEHA
aBTOpCbKa  KOJEKLiA  MOoAenen  XIiHO4MX

KOMMIeKTiB nig Ha3Boro «Insight Flow» 3
BMKOPWCTaHHAM BAACHMX NPUHTIB (puc. 7).

Puc. 7. BurotoeneHa TBOpYa KonekLifi XXiHounx
KOMMEKTIB 3 BUKOPUCTAHHAM aBTOPCbKNX MPUHTIB

BucHoBku. CPopmoBaHO KOHLLeMLito
aBTOPCbKOI KOJeKUii oAary i3 BpaxyBaHHAM
BMNAMBY  XYAO>XXHbO-€CTETUYHOI LiHHOCTI
TBOPYOrO JXepesa HaTXHEHHA B MOAa/bLUil
po3pobui  mMogene. CTBOPEHO  HOBUM
XYAO>XHbO-BUPA3HNIN TEKCTUABHUIA MaTepian i3
CKNaAHOLO 06'eMHOIO dakTyporo Ta
Bi3epyHYacTMmMu Pi3HOKONbOPOBUMMU
NpMHTaMM Ha OCHOBI 0bpa3y Axepena
HaTXHeHHA. AKLEHTOBaHO yBary Ha B'fA3aHOMY
TPMKOTaXXHOMY  MOMOTHI  Ana  6ay3ok i3
nonepesHbO Hapi3aHWX CTPIYOK AXXUHCOBOI
TKaHWHW 3 KOPOTKOKO BaxpoMoro Mo 3pizam.
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O3HaueHi MmaTepiann BUTOTOBAEHO PYYHUM
cnocobom Ta 3aCTOCOBaHO B MOAEAX TBOPYOI
Konekuii. €AWHY  UiNICHY KOHUenuito Ta
rapMOHIHWI MPOEKTHWUN obpas
NiATBEPAKEHO po3pobieHMu | npeacTas-
neHumun ¢op- | TBOPUMMMK ecKizaMu MN'ATx
KOMMAeKTiB aBTOPCHKOI Koneku,ii i3
BMPOBAXXEHVMW  JOMIHYIOUMMWN  O3HaKaMu
axepena HaTXHEHHS. ¥Y3aranbHeHoO i
CMCTEMATM30BAHO B3AEMOMOB'A3aHI  CMUIbHI
efleMeHT! Mojenein Konekuii 3a Pi3HUMMK
O3Hakamu, AKI INFOCTPYHOTh OCHOBHI
XapakTepUCTUKM  NPOEKTOBaHWX  MOJenen.
Po3pobneHa i BWroToBseHa  aBTOPCbKa
KOMeKLif >XIHOYMX KOMMIEKTIB CBATKOBOrO
NPU3HaYeHHA 3 BUKOPWUCTaHHAM  BAACHWUX
MPWHTIB CTaja NPU3epoOM Ha MI>XKHaPOAHOMY
KOHKYpCi Monoanx AmusanHepi «[lleuepcbki
KawTaHu» y 2017 poui.
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HayKoBWI haxoBuli XypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

AVN3ANH-PA3PABOTKA KOJIJIEKLUW MOZAE/NEN
YXEHCKOM OAEXAbl C UCMOJIb30OBAHUEM
ABTOPCKMX MPUHTOB

OCTAMEHKO H.B, BEPBA C.B. JIYUKEP TB,
AHTOHHKO>KEHKO A.HO., ABPAMEHKO T.B.

Kuesckuli HayuoHaeHell yHUBepcUMem mexHos02ull
u dusaliHa

Uenn. [AwnzaliH-npoekTnpoBaHue "
M3roToBJIEHME TBOPYECKOW KOJIEKUMU  MOAeneu
SKEHCKNX KOMIMJIEKTOB C UCMOJIb30BaHWMEM aBTOPCKMX
MPWUHTOB.

MeTtoauka. [ns AOCTUXKEHMSA MOCTABJEHHOM
Lenn 1 pelleHns 3ajaHuii NpYMeHeH KOMMIEKCHbIN
noaxoga, MeTOoZ CUCTEMHO-CTPYKTYPHOTO "
MOP(ONOrMYeckoro aHanmsa MCXoAHOro obbekTa
nccnefoBaHUs C MOCAeAYHOWMM ero CUMHTe30M Ha
OCHOBE MOJIYYEHHbIX AaHHbIX. PUCYHKM BbIMOJHEHBI C
nomowbto  rpadunyeckoro  pegaktopa  Adobe
[llustrator.

Pe3ynbratbl. PazpaboTaH HOBbIN TEKCTUbHbIN
mMaTepvan nyTeM W3MeHeHus ero dakTypbl U
HaHeCeHUs MPUHTOB B COOTBETCTBMM C MPUHLMMAAMM

coYeTaHnAa LIBETOB n KN4 eBbIX NPU3HakoB
MCTOYHUKa BAOXHOBEHWNA. I"IpoaHanM3|/|pOBaHb|,
BblgeneHbl WM CUCTEMATU3NPOBAHbI  XapaKTepHble
NPU3HaKn Mo,a,eneﬁ Koaaekynn JKEeHCKUX
KOMMNJIEKTOB.

HayuHas HoBM3Ha. Ha OCHOBe aHannTUUeCcKunx
nccnesoBaHNA  0BOOLLLEHBI U CUCTEMATU3MPOBaHBI

obuime  371eMeHTbl  MoJenen  KOoAnekuum  no
PasNYHbIM npusHakam, noareepxaatoyne
B3aMMOCBA3b MeXAY KaxXAbIM W3 pa3paboTaHHbIX
obpaszos. OnpegeneH anroputm  MoaudmKaLum
CYLLLeCTBYHOLLEN TKAHW B HOBbI BbICOKO3CTETUYECKUIA
MaTepuan.

MpakTuueckasa 3HauMmoctb. l3roToBseH

TEKCTWbHBIA MaTepuan C BbICOKMMMU 3CTETUUECKUMU
nokasaTensiMy, KOTOPbIA MPUHAT 33 OCHOBY Aas
AM3alH-NPOEKTUPOBAHMA  KOMNEKLUN  KEHCKUX
KOMTMNEKTOB, yuTeHbl ero KOHCTPYKTUBHO-
TexHosormyeckne 0COBEHHOCTU.  AKLLEHTMPOBaHO
BHVMMaHWe Ha W3rOTOBJEHWM BA3AHOrO BPYUHYHO
TPUKOTaXHOro  MOJIOTHA U3 MpesBapuTenbHO
Hape3aHHbIX NeHT AXWHCOBOrO Matepuana Ans
MCMO/Ib30BaHMWA ero B Mogensx 61y30K KOAeKL MU,

Knwoueesvle cnoea: modenu  Kosnekyuu,
asmopckue NpuHMbl, MeKCMubHeIl — Mamepuan,
¢akmypa, ysemosoe couematue.

125

DESIGN-DEVELOPMENT OF COLLECTION

OF WOMEN CLOTHING USING EXCLUSIVE
PRINTS

OSTAPENKO N.V. VERBA S.V. LUTSKER T.V,,
ANTONYUZHENKO A.Y., AVRAMENKO T.V.
Kiev National University of Technologies and
Design

Purpose. Design and production
women’s set of outfits collection using
exclusive prints.

Method. To achieve the goal and
solve the problems, integrated approach,
method  of  system  structural  and
morphological analysis of original researched
object with further synthesize based on
received data was applied. Pictures are made
using the Adobe lllustrator graphic editor.

Results. New textile material was
created which contain key features of source
of inspiration by modifying its texture and
applying prints with harmonious color way
according to the color combination principles
and source of inspiration. Characteristic
features of women's set of outfits collection
was analyzed, emphasized and systematized.

Scientific novelty. Common elements
of models collection by various features was
generalized and systematized based on
theoretical studies. They prove
interconnection between each of the created
models. The algorithm for modifying the
existing fabric into a new exclusive material
was defined. .

Practical significance. New textile
material with high aesthetic indicators was
designed and manufactured  manually.
Material was taken as the basis for designing
and manufacturing a collection of women's
kits,  considering  its  structural and
technological features. The attention was
focused on the manual production of hand
knitted fabric from pre-cuted ribbons of
denim material for the reason to use material
in models of blouses.

Keywords: collection models, exclusive
prints,  textile  material,  texture, color
combination.
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