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KWiBCbKMI HaLiOHaNbHWUIA YHIBEPCUTET TEXHOOTIN Ta AN3aniHy

3ACTOCYBAHHSA MPUHUMMIB TAPMOHI3ALLIT ENEMEHTIB
YKPATHCbKOIO HALLIOHA/IbHOIO KOCTIOMA B MPOLLECI
MPOEKTYBAHHA CYYACHOIO oA4Aary

Mema. Memoto OocniOxeHHs € 8UBYEHHS XYOOXHbO-KOMNO3UYIUHUX Xapakmepucmuk
YKpaiHCbK020 HaYIOHAIbHO20 KOCMIOMA 011 CMB0opeHHsA Kolekyili Cy4acHo20 odsey.

Memoduka.

Ansa

aHanizy — aimepamypHux

Oxepen iHopmayii  s8ukopucmaHo

JAimepamypHo-aHaaimuyHuli Memod, 014 GHANI3Y 8i3yanbHUX OXepesl ma pedosux mMamepianis —
8i3ya/bHO-aHAAIMuUYHUl Memod; 019 mpaHcgopmayii 8UHAYEHUX XApakmepucmuk y npuHyunu
npoekmysaHHs 002y — Memod Mopgho/102i4HO20 aHAI3Y.

Pesynemamu. Ha ocHosl xapakmepucmuk YKpaiHCbK020 HAYIOHA/IbHO20 XIHOY020
Kocmwoma 8 NOEOHAHHI 3 Cy4ydcHOH mexHos02ier cybaimayiliHoeo Opyky YyOOCKOHA/EHO
MeKMOHIYHY CMpyKmMypy ma opHaMmeHmayiro Moa00LKHO20 XIHO4020 0052Y.

Haykoea Hosu3Ha. Teopemuy4Ho 0brpyHmMos8aHo ma cmeopeHo payioHaabHi nioxodu 0o
NpuHYUnie npoekmysaHHs Koaekyii MO/M00DKHO20 XIHOY020 00fi2y WISAXOM 3ACMOCY8AHHS

8i3yas1bHOI 2apMOH3ayii 1020 ck1ado8uX.

lMpakmu4Ha 3Ha4yumicme. Po3pobsieHO akmyasibHy asmMopceKy KOJeKYito XIHO4020
0052y 3 BUKOPUCMAHHAM mexHono2il cybaiMayiliHozo OpyKy HA MKAHUHI HG OCHOB( XyOOXHbO-
KOMNO3UYiliHUX Xapakmepucmuk yKpaiHCbK020 HaYiOHA16HO20 KOCMIOMY.

Kmouosi cnoea: HayioHaneHull kocmiom, npamuli kpili, cybaimayiliHuli opyk, ei3yasnbHa
2apMOHI3aYis, MeKmMoHIYHa cmpykmypa, xyO0XHb0-KOMNO3UYIUHI Xxapakmepucmuku.

Beryn. HauioHanbHUn  KocToM
MICTUTb Yy CODi TreHeTUUYHUA KOoJf Hauii,
MaTepiasbHe BUPaXKEHHA AYXOBHUX LiHHOCTEW
KOXHOro Hapogy. 3 MnosBOK Ta PO3BUTKOM
NPOMUCAOBOCTI,  MOCTIKHOK ~ 3MIHOKO  Ta
OHOBJIEHHAIM CyYaCHWX TEXHOMOTiW, Tpaauuii
BUIOTOB/JIEHHA HapoAHOro oaary
3abyBaloTbCa, BIAXOAATb Yy MuHyne. [1porTe,
6a3ytoumncb caMe Ha Ky/bTYpPHIN chaaluHi Ta i
OYXOBHMX  Ta  MaTepianbHuUX  nposBax,
HapOAXYETbCA Ky/NbTypa, WO CTA€E BI3UTIBKOKO
Cy4acCHOCTI Ana Halaakie. Knroyosum etanom
i CTBOpEHHA 3a/MLLaETbCA AeTanbHe
BMBUEHHS, JOCNIAKEHHA Ta iHTepnpeTauis
HapOAHWX TPaAMLLIN.

Ornag HayKOBOI NiTepaTypun 3a TeMOH
[1-7] 3acBiguye [OCTaTHLO PO3BMHEHWM CTaH
obpaHoro gocnigxeHHsa. Heabusaky LIHHICTb Y
BMBYUEHHI iICTOPUYHO chopmoBaHoro
YKpalHCbKOro KOCTIOMa CTaHOBUTb
KONEeKTMBHa poboTa BITUM3HAHUX HaAyKOBLIiB
«YKpaiHLi: icTopuko-eTHorpadiyHa
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MoHorpadia y pABox KkHurax». Ocobaveo
3HaUMMKMK B Hi € gocnigxeHHa T.B. Kapu-
Bacunbesoi y ranysi Buwmeku i tkautea, T.O.
HikonaeBoi — y cdepi icTopii Ta ocobansocren
YKPaiHCbKOrO ~ CTPOKO | perioHanbHUX
KOMMJIEKCIB HaL,iOHaNbHOrO BOpaHHs.

[HWi cyyacHi HayKoOBi AOCAIAXEHHSA
MICTATb  IHGOpPMaLi0  WOAO0  CEeMaHTUKM
apxaiYHUX CUMMBOIB | CHOXXETIB OPHaMEHTIB
HapoAHOl  BULUMBKMU YkpaiHm  Ta X
binocodpcbkoro, XyaoXHbOro, MiponoriyHo-
penirinvHoro  Ta  MoByTOBOro  3HauyeHHs.
Yumanmin pedvyoBui maTtepian ANA BMBYEHHA
ob'ekTa  JOCNIAXKEHHS 36epira€eTbcs B
My3erHMX Konekuisx. 3okpema, y Mmy3ei .M.
FfoHuapa Hambinble 3ibpaHHA YyKpaiHCbKOro
HaLiOHaNbHOrO KOCTHOMA, @ TakoX ICTOPUYHUX
Ta KYNbTYPHUX Nam’'aTOK YKpaiHW.

MpoBiagHNMMK BITUM3HAHUMM
cneujianictamm B TeMi PEKOHCTPYKLiT
iCTOPUYHOro B6bpaHHA HaceneHHsa YkpaiHu € J1.
C. Knouko, B. I. Knouko, H. b. bypgo, I. J1.
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KopHienko, TI. C. KosnaHeHko, E. A.
XavipegiHoBa, O. B. bobposcbka, 3. O. BaciHa,
€. O. bpanueBcbka, . B. KokopiHa, O.IO.
KocMiHa, Aki BMBYarOTb iCTOPIFO YKPAiHCbKOrO
KOCTHOMa, poJib Ta CTyniHb noro
bYHKLIOHYBaHHSA Y Cy4aCHOMY CepefoBMLL.
MocraHoBKa  3aBpaHHA. MeToto
JOCNIAXKEHH €  BUBYEHHA  XYJOXHbO-
KOMMO3ULINHMX XapakKTepuUCTMK YKPaiHCbKOro
HaLiOHaNbHOrO  KOCTHOMa [A/1d  CTBOPEHHS
KOJMIeKLin cy4yacHoro oasry. BignosigHo go

nocTaBneHOi MeTun 6yn0 BU3HaYeHO Taki
3aBAaHHA JOCNIAXKEHHS:

. npoaHanizyBath Ta  ObOrpyHTyBaTM
aKTyaNbHICTb BUOOPY TEMU JOCAIAXKEHHS;

. BMKOPUCTATK NoCNiAOBHUN pag
METOAIB  AOCNIAKEHHS AN BUPILEHHSA
HayKOBMX 3a4ay;

. Ha OCHOBI OTPWUMaHWX pe3ynbTaTiB

AOCNIAXKEHHA PO3POBUTU KONeKLito oaAry 3
YAOCKOHA/IEHOK TEKTOHIYHOK CTPYKTYpPOHO Ta
OpHaMeHTauj€to.

Pe3synbtatn AOCNipKeHHA. Yy
Bi3ya/lbHOMY CNPUAHATTI oaary
nepLo4YeproBoro iHGopmaujiero € cunyeT Ta
KpiK, Micna  AKUX  CNPUAMAaroTbCca  KOAip,
dakTypa maTtepianis Ta BUA 03406/1€HHS.

B pe3ynbTati npoBeAeHOoro
AOCNIAKEHHA  Cy4YaCHWUX cuayeTHux GopMm
COpPOYOK YKpalHCbKOro HaLiOHaNbHOTO
KOCTIOMYy ~ MOXHa  CTBepAXyBaTu  Mpo
aKTyaNbHICTb BMKOPWCTAHHA BiIbHUX CUIYETIB
npAMOro Kporo. B eBontouii kporo copoyok
HaWMoBHIlLEe BIAOMBCA TakUA  BaXX/JAUBUN

—

NPUHLUMN CTBOPEHHSA HApPOAHOro OAAry, fK
paLioHaNbHICTb, KoTpa BM3Ha4vanaca
GYHKLIOHaNbHOIK  3HAYUYLLICTIO, TEXHIYHUMM
MOX/IMBOCTIMW Ta CMAAKOEMHICTIO TpaAuLin.
3a3HauMMo, WO 4Yepe3  nepeHacnyeHHs
MOAHOTO PWHKY, MPUAOMWU AEKOHCTPYKLIT B
NPOEKTYBaHHI OAATY BIAXOAATb Y MWHYe.
Takumx xapakTepuCcTUK GopMu, K NAACTUYHICTb
Ta >KMBOMWUCHICTb, WO AOCAratOTbCA LUASXOM

BMKOPWUCTaHHA  apXeTUMOBMX  KOHCTPYKLLN
NPSAMOro  KpOK Ta MpuTamaHHi  oaAary
CTapoAaBHix LMBinizauin, a TaKOX

HaLiOHaNbHOMY OAAry GinbLIOCTI KpaiH CBITY,
30KpeMa,  yKpaiHCbKOMYy  HauioHalbHOMY
KOCTHOMY, HEMOXAMBO JOCATTU  METOAOM
AEKOHCTPYKLT.

AHCamMbnb  yKpaiHCbKOro  >XXIHOYOro
kocTroMma XIX — nouatky XX cToniTh cknagasca
3 TakuMX KOMIMOHEHTIB: HaTIbHUA  OAST,
NMOSICHWI Ta HarpyaHUIA OAAT, BEPXHIM OAAr i3
TKaHVHW, OAAr i3 XyTpa, roNoBHi ybopw, B3yTTS,
noscn, npwukpacu. HatinbHun oaar  6ys
NpeAcTaBNeHNA COPOYKaMW  PI3HUX BUAIB
KpO'o.

Copouka Mana BenuKy  KilbKiCTb
NOKaNbHUX BapiaHTIB KPOK Ta OpHaMeHTauji,
BiAMOBiJana OAHOMY UM O0Apasy KiNbkOM
UiNIbOBMM  Mpu3HayYeHHaM.  JocnigxeHHs

BapiaHTIB X KPOK A03BOAMAO  BUAINNTM

OCHOBHI TWMW COPOYOK, WO nobyTyBanv B
Ykpaini HanpwmkiHui XIX — Ha nouatky XX cT.
TyHikOonogibHa, 3 nie4yoBMMWM BCTaBKamu, 3
CYyLiNbHOKPOEHMM PYKaBOM, Ha KokeTui (pwc.

1).

Puc. 1. Tynn Kpoto XiHOUMX COPOYOK: a — TYHiKonoaibHa; 6 — 3 Nn1e4YoBUMM BCTaBKaMK; B — 3
CyLi/IbHOKPOEHMM PYKaBOM; I — Ha KokeTLi [1]
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NokanbHa crneundika BuABAANaca y
3acobax 3'€¢lHAHHA nNAEYOBOI BCTaBKW Ta
pykaBiB 3i CTaHOM, Yy po3mipax Ta ¢opmax
MNeyoBOi BCTaBKW, pPyKaBiB Ta JacTok, Y
xapakTepi npu3bupyBaHHA BEPXHbOI YaCTUHM
pykaBa Ta rop/J0BUHW, B OQOPMAEHHI KOMipa
Ta MaHXeTiB, Yy TOPW3OHTalbHOMY  uu
BEPTVKAaNbHOMY UY/JEHYBaHHI CTaHy COPOYKM.
Po3mipn  petanelm  COpoOYKM,  KiabKiCTb
MONOTHUL, CTaHy Oyan TicHO nos'A3aHi 3
WWPUHOIO ~ CaMOPOBHOro  MOJIOTHa,  AKa
BM3Ha4anaca  MOXAMBOCTAMM  TKaLLbKOro
Bepcrarta [1].

JocnipKeHHs OopHamMeHTau,ii
YKPaiHCbKOro  KOCTHOMa  MOKasytoTb,  LWO
NPOTAroM YCi€i iCTOPIi pPO3BUTKY HapOAHOro
oaAry BAOCKOHaNOBaNNCh APVHLMMN
PO3MIilLleHHA OpHaMmeHTalii Ha COpOYKax.
3BaXkatouMm Ha [JaBHICTb LbOro BUAY OAArY,
pO3TallyBaHHA noro Aekopy 4acTto
MOB'A3yIOTb i3 PaHHIMKM eTanamu pPO3BUTKY
KyJbTYPHOI ~ CNajLnHK,  KOAM  OpPHaMEHT
BijirpaBaB He CTi/IbKM €CTeTUYHY, CKiJIbKU
obeperoBy posb. 3rigHO 3  yABAEHHAMMW,
OpPHaMeHT pO3MilyBa/ Ha TUX enemMeHTax

oAAry, fAKi BigKpvBanAM JOCTyn Ao  Tina:
TOP/IOBMHI, HarpyAHii 4YacTuHI, MOAONI, HW3y
pykaBiB. Y  AaBHbOC/IOB'AHCbKOMY  OAA3I
0CcOo6/IMBO BMpPa3HO npuKpallanaca Kpyrna
abo kBasgpaTHa TrOp/OBMHA, WO OAfAranacb
okpemo abo npuwwmBanacb A0  OAATY.
PO3MilLEeHHS BULLMBKM Ha NJEYOBIM YacTUHI Ta
nepeanivyi  TPagULINHUX COPOYOK  CArae
YaciB, KOJIM Ha HUXXHKO COPOYKY 3 AOBrMMMU
pykaBamu oaaranv apyry — 6e3 pykasiB — abo
HakuAann naawy, 3 OpHaMeHTOBaHUMM KpasMu,
KU 3acTibaBcs Ha nueudi ¢ibynoro. BapiaHTu
PO3MIlLleHHA OpHaMeHTauii Ha copoykax
HaBefeHO Yy Tabauui 1. Taki BapiaHTK
OpHaMeHTaLii MOXyTb MIACUAUTA CIPUMAHATTA
CyYaCHWUX MPUHTIB.

3acTocyBaHHA NPUHUMNIB Kpoto
YKPaiHCbKMX ~ COPOYOK Yy  MPOEKTyBaHHI
aKTya/NbHOI KO/EKLiiT MONOAIKHOIO >XiHOYOro
OAAry MOXHa pO3rnajatn AK MPOAOBXKEHHSA
TeHAEeHLi 3BepHEHHSA A0 apxaiYHOro Kporo
OAAry pi3HUX umBinizauin. [aHa TeHAeHLUis
CNOCTEPITAaETbCA Yy  CyYaCHUX  KOAeKLisfix
H6araTbox CBITOBUX BpeEHAIB.

Tabavus 1. BapiaHTu po3Mill,eHHA OpHaMeHTaLii Ha copoyYKax

Micue po3milLeHHsA

Mpwuknapg

lopnoBuHa

HarpyaHa yactuHa

Mogain

Hw3 pykasis

[MneyoBa 4acTnHa
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Miaxoam Jile} iHTepnpeTauii
HaLiOHA/bHOrO KOCTHOMa 3MIHIOBANUCA: Bij
MEXaHIYHOro KOMitoBaHHA OpPHAMEHTa/NIbHOTrO
[eKOpYy A0 BIATBOPEHHSA 3araibHUX NPUHLMNMIB
CcTBOpeHHA obpa3y [8]. AckpaBuM npuknagom
3BEPHEHHA A0  HaUiOHaNbHOTO  oAAry
yKpaiHUiB  fK TBOPYOro Jxepena CTaB
CNiNbHMM  NpoekT HauioHanbHOro  LeHTpY
HapogHOi KynbTypn «My3en imeHi IBaHa
loHuapa» Ta MO1I0401 YyKpaiHCbKOT
Av3zariHepkn  AHM  YepsiHcbkoi.  [MpoekT
«BuTOKMN» 6yB NOK/VKaHWU BKOTpE
PO3MOBICTU MPO YKPaAIHCbKMIA HaLiOHaAbHWUI
KOCTIOM AK MpO HeBWU4YeprnHe JxXepesno
HaTXHeHHA Ta igen [9].

BukopuctaHHs TEKTOHIUHMX
XapaKTepucTnk Ta OopHameHTau,i
HaLiOHaNbHOrO OAAry — MpPOBIAHWIA MOTUB Y
Kosnekuiax  BIAOMOro B YCbOMYy  CBITI
ykpaiHcbkoro 6peHay VITA KIN. 3okpema,
ninia VYSHYVANKA by VITA KIN ctBoproeTbcs
3@ MOTMBaMW  €NeMEHTIB  yKpPaiHCbKOro
HaALiOHa/NbHOrO KOCTHOMa, @ CaMe HaTi/JibHOro
oaary copoyok. KoHuenuis  6peHay

Aeknapye HaTXHEHHICTb CTapOBUHHUMM
TPaAMLIAMM Ta TeXHIKaMW Pi3HWUX KyabTyp 3
yCbOro CBITYy Y TMOEAHAHHI 3 BAACHUMU
OPUTiHAaNbHUMW AN3aHEPCEKUMMW PILLEHHAMM.
Cepeg, Takux pileHb y AeKOPaTUBHOMY
03406/1eHHI oaary Aepani BinbLioi
nonynapHocTi HabyBae TeKCTOBUM  APYK.
®yTtHoNKa, WO € CBOEPIAHOID OCYyYaCHEHOH
IHTepnpeTaLi€rd HaTIIbHOI COPOYKM, YacTiwwe
3a IHWI NpeaMeTn oAAry CTae MOJIOTHOM ANS
XYZOXHWKIB | TPMOYHOIO ANA BUCIOBAHOBaHb.
Mapia Tpauia Ketopi gebtotyBana B Dior 3
TYYHUMW  3aKAMKamu A0 peBoOoLuil |
3arasbHoro ¢emiHiamy. Crenna MakkapTHi —
BiJOMa 3axVUCHWLA NPUPOAN, HanpuKnag,
NpoAoBXYyeE NobitoBaTn «3eneHy» Temy. AunL
FynTa, CyAsun 3 NPuHTIB, binblie cTypboBaHuMM
NUTaHHAMW  Mirpauii, nb6oBi | BigAaHOCTI.
BaHecca Cbroapa Aapykye Ha ¢dyTtHoskax
dinocodcbki Gpas3n 3 MNOBCAKAEHHOTO XUTTA.
FOHia BartaHabe HagpykyBaB Ha ¢yTHonkax
KupuanuHi - Hanucn.  Carven  IHTPUTYHOTb
KINBbKICTEO  TekCTy: Ha  ixHix  ¢dyTbHoskax
HaapykoBaHi uini onycu (puc.2) [10].

Puc. 2. Mpuknagn BUKOPUCTAHHA TEKCTOBOTO APYKY:

a) Dior: «We Should All Be Feminists» («<Mu Bci maemo byt dpeminHictamm»); 6) Stella McCartney: «No Fur,
No Leather» («Hi xyTpa, Hi wkipwn»); B) Ashish: «Love & devotion» («/1tob0B i BigaaHicTb»); r) Vanessa
Seward: «Cada loco con su tema» («KoxxeH 6oxeBonie No-cBoeMy»); 4) Junya Watanabe: «/leTHui4 narepb
aspoksyb Mockuta»; e) Carven

BukopuctoByBaan JaHWin npunomMm B
konekuiax 2016-2017 pokiB  Aun3anHepwu
BiTUM3HAHUX 6peHaie  YULIA YEFIMTCHUK,
NADIA  YURKIV, FROLOV, LITKOVSKAYA
(pnc.3).

TakvMM UYMHOM, MO>XHa CTBEpPAXYBaTW,
WO MPAMWUA KPiA, MPpUTaMaHHWUA eTHIYHOMY
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OAAry, 30Kpema YKpaiHCbKMM COpOYKam,
MOXe CNyryBaTu ifeasbHUM TAOM ANs APYKY
BIZOMMUX | 3PO3yMIANX KOXHOMY YKpaiHLO
umtat. KosnbopoBi  CNIBBIAHOLWEHHSA,  LWO
acoLiloloTbCA Y KOXHOro  ykpaiHus 3
HEeMOXMTHICTIO  HaLUiOHa/lbHUX Tpajuuiv, vy
BUMNAAI  FapMOHIMHOT  KoMbiHauii  6inunx,
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YepBOHMX Ta YOPHUX KOJbOPIB, 3aKLEHTYHOTb
yBary Ha igei. lna HagaHHA obpasam 6inbLuoi
rpadiyHOi Ta 3MICTOBOI BMPA3HOCTI, a TakKoX
[AOCATHEHHA  iAeVHOI piBHOBarnm 3MiCTOBOrO
HamOBHEHHA Ta LiNbOBOrO  MpU3HaYeHHs

KOCTFOMa 3 MOro 30BHIWHIM OQOPMIEHHAM,
6y obpaHi uMTaTU 3 TBOPYOCTI BM3HAYHMX

YKpaiHCbknx mutuiB. OpieHTUpoOm ana Bnbopy
LMTaT CTann OCHOBHI iAel IXHbOI TBOPYOCTI Ta
XKWTTEBI  MO3ULii:  He3naMHa cuia  Ayxy,
HEeMOXMTHICTb |  TBEPAICTb  MepeKOHaHb,
FOTOBHICTb CNYXWTW ifeanam fobpa, a Takox
Kpaca /i MOETUYHICTb XXIHOYOT AyLui.

Puc.3. BuKopuWCTaHHS TEKCTOBOTO APYKY Y KOMEKLisfX An3alHepiB
NADIA YURKIV, YULIA YEFIMTCHUK, LITKOVSKAYA, FROLOV

Umtaty «.Xpywi Hag BULWHAMMW...»
Tapaca LLeBueHka, fika 6yn0 obpaHO B AKOCTI
Ha3BW KOAeKLji, BMKOHAHO B akBapesbHin
TEXHili, TakOX  CTBOPEHO  BIAMOBIAHWM
OpPHaMEeHT CTUNI30BaHMX CMMBOAIB XPYLLIB Ta
BULLEeHb. Uutatn «.A — BiuHWKA, cmiavBun i
mMosioann..» Muxanna CemMeHka, «..Mos
cBoboga 3aBxan npu MeHi» JliHn KocTeHko,
«Kpi3b COTHI cyMHIBIB A 1Ay Ao Tebe, A0bpO i
npaBao Biky..» Bacuna Cryca Ta MoOHoOsOr
MaBkn 3 «JlicoBoi micHi» Jleci YkpaiHku
3ibpaHo B nporpami Adobe Photoshop 3
aBTorpadis aBTOpiB, OTPMMaHMUX B apXiBi
lHcTuTyTy  nitepaTtypy; a Bipw  Okcanu
3abyxko «He uekana..» HagpykOBaHO 3
aBTorpady, HagaHOro aBTOpPKOK 0CobUCTO.

3 MeTO BUAB/IEHHA KOHCTPYKTUBHUX
0COBANBOCTEN OKPEMMUX €/IeMEHTIB OAAry Ta
OAep>KaHHA Bi/IbLLIOT KiNbKOCTI BapiaTUBHOCTEN
KOMOIHYBaHHs CKN1afoBUX eNeMeHTIB
KOCTHFOMa, HaMu MnpoBeseHO MOpPdONOTiUYHUI
aHani3a 3 nojanblMM CUHTE3OM Yy dopmu
oaary. [na npoBeseHHs MOPPONOriYHOro
aHanisy, BMKOPUCTaHI JaHi COLIONOriYHOro
OnuTyBaHHA, wo cTanu HanbinbLL
3aTpebyBaHNMMU cepes NOTEHLIMHMX
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CNOXMBaYiB.
pO34/eHyBaHHi

Cytb aHanizy nonsrae B
AOCNiAXyBaHOrO 06'ekTa -
HaUiOHaNbHOI  YKPAIHCbKOI ~ COPOYKM, Ha
okpeMi enemeHTM dopmu, nNpU  LbOMY
e/leMeHTN 3anMLaroTbCa He3aNeXHUMU OoAuH
BiZ, OAHOro. 3a AOMNOMOrod MOpPdONOriYHOro

CuHTE3y, ix ob6'€gHaHO Ans  nojanbLiol
moaudikauii. TakMM  UYMHOM,  OTPMMAaHO
pi3HOMaHITHI KOMbiHaujii NnoeaHaHHA dopm Ta
eNeMeHTIiB KOCTHOMa. 3a aHanorieto
npoBeseHo MOPG®ONOTiUHNI aHani3

OPHaMEHTY YKPaTHCbKNX BULLIUTUX COPOYOK.
MNpoBeaeHi AOCAIAXEHHA Aann 3mory
po3pobuTtn 6a3oBi 3HaKN-CUMBON
aCOPTUMEHTHUX PAAiB Konekuii. B pe3synbrarTi
COLONONIYHUX JOCAIAXXEHb Ta BUBYEHHSA
AYMOK CMOXMBa4iB, CUCTEMHO-CTPYKTYPHOrO
aHanizy aHanorosux ¢dopm, MopdonoriyHoro
aHanily Ta CWHTe3y BWKOHAHO pPO3pobky
6a30BuKX 3HaKiB-CMMBOIIB GOPMUN KOCTHOMA.
[aHi CMCTEMHO-CTPYKTYPHOrO aHanisy
CUCTEMATM30BAHO; BUBEAEHO TPWU OCHOBHI
3HakM-cMMBOAM  GOpPMM AN MOAA/bLIOTO
KOMMAEKTYBaHHA  aCOPTUMEHTHUX  Kamncyn
Konekuii 3a HacTyMmHWMM  MNPU3HAUYEHHAM:
Kancyna MOBCAKAEHHOTO  oAAry, Kancysaa
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CBATKOBOIO  OAfAry, Karcyna oaary Ans
BiMOUNHKY.

Ha pwuc. 4 HaBegeHo npono3uuii
TBOpP4YO-06pa3Horo €CKIi3HOro PiLLeHHS

06paHoro acopTMMeHTHOro 610Ky KonekLii, a
came 610Ky  HapagHOro  oAAry,  Wo
NpeaACTaBNeHUA aCOPTUMEHTOM CyKOHb Ta
[JOMOBHEHb Y BUMAAI HAaKWAOK Ta FONOBHUX

ybopis.

Y 1abavui 2 HaBegeHi 6a3o0Bi no3uuii
NPOEKTHOTO obpasy obpaHoro
acopTMMeHTHoro 650Ky KonekLii, a came
610Ky CBATKOBOrO OAArYy.

Ha pwc. 5 HaBegeHi ¢oTOo Mogenen 3
Pi3HNX aCOPTUMEHTHMX BNOKIB KONEKLjI.

Puc 4. [Npono3uuii TBopuYo-06pa3HOro eckisHoro pieHHs obpaHOro acoOpTUMEHTHOro 610Ky KonekLii,
CMPOEKTOBaHOI 3a TEMOIO TBOPYOrO Axepena

Tabavus 2. ba3oBi no3uLii npoekTHOro o6pasy

bazoBi no3uuii
$bopmMoyTBOpPEHHSA

bazosi no3uuii konoputy

bazoBi no3uuii gekopaTnBHO-
bakTypHOro 03n061eHHs

Puc 5. Moka3 mogenei 3 po3pobieHoi Konekuiiy diHani
koHkypciB «<EPSON DIGITAL FASHION» Ta «[ornag y MaibyTHe»
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BucHoBkM. TakMM YMHOM, MPOBEAEHI
AOCNIAXKEHHS NiATBEPANAN  aKTyasbHICTb
NO€EAHAHHSA XYAOXHbO-KOMMO3MLIMHNX
XapaKTePUCTUK YKPATHCbKOTO HaLiOHaNbHOro
KOCTHOMa Ta TeXHOJOTii cybaimaLinHoro Apyky
Ha TKaHWHI ANA BWKOPWCTAHHA B Mpouec
NpOeKTyBaHHA cy4vacHol Konekuji
MOJIOAIDKHOrO >XXIHOYOoro ogaary. Bu3sHaueHo
NOTEeHLiHOTO CNOXMBaya, AOBeAeHO
BIAMOBIAHICTE TEMATUKWN TBOPYOro Jxepena
NcnXodi3ioNoriyHnm XapakTepucTmkam
obpaHoi  BikOBOI  rpynu.  Pe3synbTatamu
AOCNIAXKEHHA CTano BUBYEHHA XYAOXHbO-
KOMMO3ULINHMX XapakKTepUCTMK YKPaiHCbKOro
HaLiOHa/IbHOrO KOCTOMa 3 METOH CTBOPEHHS
KOMIEKLi Cy4yaCHOro MOJIOAIKHOIO oAAry, a
TakoX OTPVMaHHS XapaKkTepucTnk
AOCNIAXYBAHOrO  Jxxepena Ans  TpaHchop-
MYBaHHS Yy MPUHLMNNN NPOEKTYBAHHSA OAArY.
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9. Ofitsiynyy sayt UKRAINIAN FASHION
McnoJsib30OBAHUE NPUHLINMOB
FAPMOHU3ALUNN SNNIEMEHTOB YKPAUHCKOIO
HALMNOHA/IbHOIO KOCTHOMA B NMPOLLECCE
NMPOEKTUPOBAHWUA COBPEMEHHOW OAEXAbI
KONOCHNYEHKO O.B., HOPEL, M.B., $POJIOB N.B.,
FTAEBAA ..
Kuesckuli HAUUOHA/bHbIU
mexHoso2uli u dusaliHa

Uenb. Lenbto wnccnegoBaHusa  aBASETCA
n3yyeHune XYZAO0XECTBEHHO-KOMMO3ULIMOHHbIX
XapakTepUCTUK  YKPaMHCKOro HaLMOHaNbHOro
KOCTIOMa A/ CO3JaHus KOMNEeKUMI COBPEMEHHOW
OAEXpbl.

Metoauka. [lna aHanmsa auTepaTypHbIX
NCTOYHWKOB nHdopmamn MCNONb30BaH
NNTepaTypHO-aHaNNTUUECKUIA METOL;, AN aHaau3a
BM3YyaNbHbIX  WCTOYHUKOB U BELLECTBEHHbIX
MaTepuanoB — BW3yaJbHO-aHaIUTUYECKUA METOZ;
AN TpaHchopMaLMK onpesesieHHbIX XapakTepucTmk
B NPUHUMMbI MPOEKTUPOBAHUA OAEXAbl — METOZ
MopdosI0rMyeckoro aHanusa.

Pe3ynbTatbl. Ha oOCHOBe XapakTepucTuk
YKPanHCKOro HaLMOHa/IbHOMO XXEHCKOro KOCTHOMa B

YyHUsepcumem

coyeTaHum C COBPEMEHHOW TeXHoNOr el
cybNMMaLMOHHON  MeyaTn  yCOBepLUEHCTBOBaHa
TEeKTOHMYecKass  CTPyKTypa M OpHaMeHTauus
MOJIOAEXXHOM XEHCKOWN OAeXAbl.

HayuHas HOBU3Ha. TeopeTtnuecku
060CHOBaHbl 1 CO3AaHbl paLoHabHble NMOAXOAbI K
npuvHUMnam NpoeKTUPOBaHWA KoneKumn

MOJIOAEXHOW XEHCKOW OAEXAbl; KIHOUEBOE MeCTO B
HWX 3aHVMMaeT WMMEHHO BW3yanbHas rapMOHM3aLMA
COCTaB/IAOLLMX.

MpakTnueckasa 3HauMMocTb. PaspaboTaHa
aKTyanbHas aBTOPCKas KOJIEKLMS XXEHCKOW ofex bl

Ha  OCHOBE  XYAOXeCTBEHHO-KOMMO3ULMNOHHbBIX
XapaKTePUCTUK  YKPaMHCKOro HaLMOHabHOTO
KocTioMa.

KnroueBblie cnosa: HAYUOHA/6HbIU
kocmiom, npamol Kpod, cybnuMayuoHHas nedyame,
8u3yasbHas 2apMOHU3aYus, mekmoHuYeckas
cmpykmypa, Xy00XecmeeHHO-KOMNO3UYUOHHbIEe
xapakmepucmuku
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APPLICATION OF THE PRINCIPLES OF
HARMONIZATION OF THE UKRAINIAN
NATIONAL COSTUME ELEMENTS IN THE
PROCESS OF MODERN CLOTHING DESIGN
KOLOSNICHENKO O.V., NORETS M.V,,

FROLOV LV., GAIOVA I.L.

Kyiv National University of Technology and
Design

Purpose. The purpose of the study is to
create an up-to-date collection of youth
women's clothing by means of visual
harmonization of the leading artistic and
compositional characteristics of the Ukrainian
national costume.

Methodology. For the analysis of
literary sources of information the literary-
analytical method was used; for analysis of visual
sources and material materials - visual-analytical
method; for the transformation of certain
characteristics into the principles of clothing
design - a method of morphological analysis.

Findings. On the basis of the
characteristics of the Ukrainian national
costume, in combination with the modern

technology of sublimation printing, the tectonic
structure and ornamentation of youth women's
clothing has been improved.

Originality. The rational approaches to
the design principles of the youth women's
clothing collection are theoretically justified and
created, the priority of which is the visual
harmonization of its components.

Practical value. An actual author's
collection of women's clothing with the use of
technology of sublimation printing on a fabric
has been developed based on artistic
composition characteristics of the Ukrainian
national costume.

Keywords: national costume, straight
cut, sublimation printing, visual harmonization,
tectonic structure, artistic and compositional
characteristics.
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