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Mema. AHaniz KOHCMpykmusHUX ma OekopamugsHux ocobsiusocmeli y20pCbko20
HapodHo20 KOCMIOMA 3 Memoro Ou3aliH-NPoeKMy8aHHA aKmyasabHOl XIHOYOl Kosaekyii odAazy
noecsk0eHH020 NPU3HAYeHHS.

Memoduka. /[na aHanisy simepamypHux Oxepea 8uUKOpUCMAHo icmopioepagidHuli
aHania Haykosux nNpays 3 eusveHHs ocobausocmeli OPMyBAHHSA Y20pCbkO20 HAPOOHO20
kocmroma; 01 0ocnioxeHHA emHoocobusocmeli Y2opcbko20 KOCMIOMA, (020 OpHAaMeHMUKU,
kosopumy, 030061eHHs — 8i3ya6HO-aHAAIMUYHUL Memo0; 018 mpaHcghopmayil KOHCMpPYKMUBHO-
dekopamusHUX Xapakmepucmuk y20pCbko20 KOCMIOMA y NPUHYUNU NPOeKmy8aHHs Cy4acHo2o
XKIHO4020 0052y - Memod acoyiayili, memod cmunizayil, memod KombiHamopuku; 05 po3pobku
Kosaekyil o0a2y - Memodu mexHIYHO020 MOOe/IH0BAHHS.

Pesynomamu. OmpumaHo xapakmepucmuku 0o0C/iOXy8aHo20 mMeop4o20 Oxepena
Y20pCbK020  XIHOY020  HAYIOHAAbHO20 KOCMIOMA O/11  MPAHCHOPMYB8AHHA Yy  NpUHYUNU
npoekmy8aHHsa Cy4acHozo 00se2y. BusHa4yeHo KOHCMpykmueHi-0ekopamusHi ocobaugsocmi, munu
nobydosu, opHameHmayis ma 03006/1eHHS XIHOY020 8OPAHHS HA OCHOBI y20pCbk020 HaPOOHO20
KOCMIOMA Ha 0CHOBI 4020 3aNPONOHOBAHO KOJEKYito Cy4acHUx modeneli XiHoH020 00s2y.

Haykoea HoeusHa. BusHayeHO payioHasnbHi nidxodu 0o nNpuHYUnis xyJoXH6O20
NpoeKmMy8aHHs  Cy4acHo20 XIHO4020 002y 3 8pAXYBAHHAM  KOHCMPYKMUBHO-0eKopamueHuX
ocobausocmeli HapodHozo kocmroma Cobosny-Commap bepesvkoi obaacmi (YeopuyuHa).

Mpakmu4yHa 3Ha4yumicme. Po3pobsieHO asmopceky KOJAekyiro XiHodux aHcambnaie Ha
ocHo8I Oxepesia meopyocmi, 8 AKOMY 3akaadeHa nepcnekmusHa emHoousaliHepcoka ckaadosa
0715 NpoekmMy8aHHSs Cy4acHo2o 00se2y.

Kmrouoei cnoea: ousaliH, XiHoyuli 0052, y20pcbkuli HApOOHUU  KOCMIOM,
KOHCMpykmuegHo-0ekopamuseHi  ocobsiusocmi,  emHoocobaugocmi,  Memodu  XyOOXHb020
NpoekmyB8aHHs.

Bcryn. [NpoekTyBaHHA oaary B cTuai  0cobamBoCTi $bOpMOTBOPEHHSA BMpOb6IB
«dONbK» € TPEHAOBUM | 3aMMa€e JOCUTb  HApPOAHOrO CTPOK BAANO MOB'A3YHOTbCA 3
BE/IMKUA CEerMeHT PUHKY Yy 3B'A3KY 3 TUM, WO  BUFOTOBJIEHHAM Ta BMKOPUCTaHHAM
MOTEHLIMHI CMOXWBaui nparHyTb 6aunMTM B CKAAJOBUX  KOCTHOMa MpU  MPOEKTYBaHHI
Cy4aCcHOMYy  0Af3i  HagbaHHA  Ky/AbTypu  CyyYaCHUX KOMMAEKTIB  OAAry Ha  OCHOBI

€THOMOTMUBIB.

MUHYNOro. 3 BUMKOPWUCTAHHAM €THOe/NEeMEHTIB
3'ABNSAETBCA MOX/MBICTb MIAKPECAUTU BAACHI
BNogobaHHs, CBOIO NPUHANEXHICTb,
BiAAAHICTb TPaAWLIAM PI3HMX HApOAiB, MoBary
[0 IX KyNbTypW.

CyyacHun PO3BUTOK AN3anHy
HEMOXAMBUK 6e3 AOCNIgKEHHA HAPOAHOro
KOCTHFOMa, fKWUA CNYrye AKepPesioM HaTXHEHHS
ANA XYLOXHWKIB, AM3alHEpPIB, KOHCTPYKTOpPIB
oaAry. HapoaHi Tpaawuuii, pemecna Ta
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B aaHin poboTi, TepuTOpianbHi Mexi
[OCNIAXKEHHA OXOMIOKTb 3eMJi KONULLHBOT
Bepe3bkoi, YXCbKOI, Cobonucbkoi,
CoTmMapcbkoi Ta Yro4oi Xynu, WO CbOroAHi
YaCcTKOBO abo TMOBHICTIO BiAHOCATLCA A0
Cobonu Cotmap bepesbkoi  obnacTi
(YropwuHa), Aka MexXye Mo  3aXigHOMy
KOpAOHY 3 YKpaiHoto. Lia obnactb cyuyacHoi
YropwuHn € ogHa 3 HauBIgOMIWKX, Ae
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PO3BMBaNOCA MUCTELITBO YTOPCbKOI BULLMBKMY,

3pasky KOl  BIATBOPHOOTBCA W CbOTOAHI
MaKncTpamm AEKOPaTUBHO-MPUKNAAHOTO
MUCTeLTBa.

Towmy, BM3HaUYEHHA ETHIYHNX
ocobamBocTen PO3BUTKY YrOpCbKOro
HapoAHOro KOCTHOMY Cobonu—Cotmap
Bepe3bkoi obnacti, fKi cnocTepiraroTbCcA B
XapaKTepPHUX  CKNajoBMX  XXIHOYOro  Ta
YOMIOBIYOrO KOCTHOMY, | X CcTuaisauisa ans
Cy4yacHOro OJAary npeacTaBAsftOTb HayKOBMM
iHTepec.

BUKOHaHWI Hamu iCTOPUYHMIA aHani3
BKa3y€e Ha Te, WO NOAi, AKi BigbyBannca Ha

Teputopii  cborogHiwHboi  Cobonu—-Cotmap
Bepesbkoi  obnacri, wo MeXYye i3
3akapnatcbkoto obnactio  YkpaiHu, Maau

BaroMui BMJMB Ha QOPMYyBaHHA Ta 3MiHy
CTUAICTVKM Ta €THIYHI 0COBMBOCTI HAPOAHOTO
BOpaHHSA Ta BMLLUMBKW YropLiiB.

Jocnig>XxeHHI0  MUTaHHA  MuUCTelTBa
YrOpCbKOI  BULUMBKW, Y30PHWUX  TeXHiK i
XYAOXKHBO-CTUAICTUYHMX ocobansocTen

[eKopy, pPO3MaiTTiO oAAry, BUAIB MaTepianis
6yno npuceaveHo pag pobit etHorpadis. [o
HauBigoMiWnNx eTHorpadis, AKi JOCNIAXKYBaAu
0cobMBOCTI  po3BUTKY Ta  POpPMyBaHHSA
€THIYHMX 0COBIMBOCTEN HAapOAHOro BOpaHHS,
MOXXHa BiiHECTU:

- ®eunn Epity (icTopuk, eTHorpad,
KaHAMAAT Hayk), Aka Hapoawunaca 1910 p., B
micTi Kilwkopow. Hanbinbw BaromMi pesynbtatu
NPOCTEXYOTbCA B AOCAIAXKEHHI HAPOAHOrO
BOpaHHA, HapoAHOI BULWMBKKM, KocTioma. [o
OCHOBHWX MpaLlpb Hanexatb: «A magyar nepi
tarsadalom életének kutatasa» (mocnig>keHHs
YyropcbKoro HapoZHOro KocttomMa), «A magyar
népmuvészete» (yropcbke HapoaHe
MucTeuTBo), «Hungarian peasant embroidery»
(yropcbka censiHcbka BuwmBKa), «Neépviselet»
(HapoaHWM KOCTHOM), «Magyar nepi
vaszonhimzések» (yropcbki HapoOAHi BULLNBKW)
(1, 25;

- Kiwa Jlaviowa (ictopuk, etHorpad,
JOCNIAHUK, [JOKTOP Hayk), AKUA HapoAMBCA
1881 p. B MmicTi Noame3oBawapren. OCHOBHi
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noro poboTM NpPUCBAYEHI  AOCNIAXKEHHIO
BULUMBKM, B TOMY UMCAI 3 BUTOTOB/IEHHSA |
03206n1eHHA cropiB. Bigomi Taki Moro npau:
«A  hdédmezdvasarhelyi  talas mesterség»
(MucrteuTBO Kepamikm [ogmesesaluaprens), «A
szegény ember élete» (xuTT BiAHOT NHOANHN),
«Vasarhelyi hires vasarok» (Bigomi Apmapku
Bawaprens), «Vasarhelyi muUvészelet»
(Muncteubke XxunTta Bawaprens);

- OHgpawdonsi beptonoHa (eTHorpad,
BMKNaAaYy, Noaituk), sakmi Hapoamecs 1931 p.
B MicTi LlonpoH. OcHoBHi ny6nikauii: «Sarkozi
himzések» (Buwwmekn Lapkosa), «A Sarkdz
népmuvészete» (HapoaHe MUCTELITBO
lLapko3a), «A népmlvészet tegnap é€s ma»
(HapoAHe MMWCTELTBO CbOrOAHI Ta 3aBTpa),
«Magyar néptanchagyomanyok» (Tpaawuuii
Yyropcbkoro TaHuto), «Mintagyljtemény Tolna
megye népi himzéseibdl» (konekuis
OPHaMEHTIB 3 HapPOAHWX BUWLUMBOK KOMITaTy
TonHa), «Magyar népismeret»  (3HaHHS
yropcbkoro  Hapogy), «Hagyomany  és
jovendd» (Tpaguuii Ta ManbyTHE),
«Népismereti  tanulmanyok»  (npaui 3
HapoOA03HaBCTBA);

- Oprtytai [rony (etHorpad, noniTvk)
pik HapoxeHHs skoro 1910 m. Cobogko.
OCHOBHMM  HanpAMKOM  AOCAiAXeHHA ©OyB
donbknop. Bigomi Taki noro npaui: «Magyar
népismeret» (3HaHHA YropcbkoOro Hapoay), <A
magyar népmuvészet |-ll» (yropcbke HapoaHe
mucteuTBo), «Magyar néprajz» (yropcbka
eTHorpadis) [3].

MocrtaHoBka  3aBgaHHA. MeToKO
JaHoro BOCNIAXKEHHS € aHani3
KOHCTPYKTUBHUNX Ta AEeKOpaTUBHMX
ocobamBocTen CKN1afoBUX yropcbKoro
HapOAHOro  KOCTHoMa Cobonu-Cotmap
Bepe3bkoi  obnacti.  Hamu  pocnigxeHo
CUCTEMY eTHOeNeMEHTIB, OCHOBHI O3HakKMu
nobysoBM XiHOYoro BOpPaHHA Ha OCHOBI
YrOpCbKOro HapOAHOro KOCTHOMA, ki 1 Byno
BMKOPUCTAHO MpW  CTBOPEHHI aBTOPCbKOI
KOMeKUil  CyyacHWX  aHcambnis oaary
MOBCAKAEHHOrO  Mpu3HayeHHA.  ABTOpamu
3pobneHo BMCHOBOK, o TBOpUYe
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BMKOPWUCTaHHA B AKOCTI JAXepena HaTXHEHHsA
ANA  HVHIWHIX AW3aniHepiB HapoAHWx ¢opMm
yropcbkoro oanry, HapoAHOro
OpHaMEHTaNbHOrO AeKopy, BULLMBKM,
NpeAcTaBAf€ 3HAUYHWA MOLUYKOBUW IHTEpeC
ansa BMKOPUCTaHHSA y XYAOXXHbOMY
NPOeKTyBaHHI Cy4acHoro oaary 3
eTHoeNneMeHTaMu.

Pesynbtatm  pocnipykeHHa. [lpwu
AOCNIAKEHHI  HapOAHOro  KOCTHOMa  PI3HUX
eTHoCIB YropwmHum BMABNEHO neBHi
BIAMIHHOCTI, sK y nobyaoBi CK1afoOBMX
KOCTIOMY, TaK i B 0340061eHHI, AeKOpyBaHHI,
XYAOXHbO-KONOPUCTUYHNX O3HaKax. [leBHe
NOEAHAHHA CKIaJ0BUX KOCTIOMAa BW3HaYano
Pi3HVLIO HapoAHOro obpasy B  pi3HUX
obnactax YropwwuHwn, Bupi3HANO cneundiky
KyNAbTypu Ta TPaAuuiA, a TakoX MparHeHHs
CTBOPUTMK BlacHe HaueHHs Kpacu. Y iHouomy
kocTomi yropuis Cobonu-Cotmap bepesbkoi

06/1acTi BUPI3HAIOTE TPU XapakTepHi Tunu

nobygosn BOpaHHA, AKi  ckaaaMca  3a
nonepeAHIO  iCTOPiIt0  PO3BUTKY. 3BejeHa
knacmdikauia TmniB  NobyaoBM  XKIHOYOrO

BOpaHHA 3 iX XapakTePHUMWU BIAMIHHOCTAMM
npeacraBneHa B Tabn.1. Ockinbky, yropcbkum
HapOAHWIN KOCTHOM baraTtuii Ha BUAW BMPOOGIB,
AKi Pi3HATbCA CBOIM NPU3HaUYEHHSAM,
XYAOXXHbO-KONOPUCTUYHUM 034061eHHAM
TOLWO, HaMW Byna BMKOHaHa cuCTeMaTM3aLlis
KOHCTPYKTUBHO-AEKOPATUBHUX OCOBAMBOCTEN
Kpoto cknagoBux kocttoma Cobonu-Cotmap
Bepe3bkoi 06aacTi, WO AOMNOMOI/I0 BU3HAUNTY
MOro  XapakTepHi  KOHCTPYKTMBHI  MoOACK,
NponopuinHe iX MOEAHAHHA B €AWHE LUine i
CTPYKTYpyBaTU  KOHCTPYKTUBHO-AEKOPATUBHI
0CO6/IMBOCTI  XiHOUMX copoyok (puc. 1),
NJ1e4YoBOro OAArY Ha NpPUKNajl  KepceTku
(puc. 2), MOTUBK BULINBKK (puc. 3).

Tabauys 1. Knacudikauis tTunie nobyaoem >kiHouoro B6paHHA Ha OCHOBi YTOPCbKOro HAPOAHOrO

XapakTepucTnKm: @

¢ COpO4Ka 3 rn-

® COpOYKa 3 Her-
NBOKUM BUPI3OM

60K1M BUpPi3OM FOPJ/ICBUHW; * HallapoBsaH /ﬁj\ A
rOpACBMHU; * pykasa i cnigHMLUi -
® HalapyBaHHA 4- AOoBXWHOoM 3/4; Pi3HMX
10 kopoTKux ® O Ha HVXHA Ta LINPKWH Ta
crigHWLUb; OAHa BEPXHA '\ | pi3HmMx
e dapTyx; [OBra (7Y N | gosxuH;
* XycTKa 3 TapTu; cnigHuus; ® XyCTKa
® KepceTKa; ® KepceTka; YOpHOTOo
® 31IMOBUIA OAAT: ® 3UMOBUIA OAAT: Konbopy;
pexauk, byHaa; naaLi, ryHi, ® KepceTka;
e CKJAagHWUW ByHaN. ByWoL,
rONoBHWIA yBip; * HeBeJsIVKa yBara
e yobotu, Tydai. rOJIOBHOMY
BBpaHHto;
® UepeBUKMY,
WKipAHi TyPai.

KOCTIOMY
Mepwwuin TN Opyrui Tun TperTiiA TN (3miwaHMiA)
XapakTepucTmkm: XapakTepucTukm:

® COpPOYKa; 7 i i\
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PucyHok 1 Bigobpaxae xapakTepHi
YjeHyBaHHA XIHOUMX COPOYOK, X
KOHCTPYKLIItO, B OCHOBI fiIKMX JiexaTb MpoCTi
reoMeTpUYHI dopmun (NPAMOKYTHWUK,

Tpanewis), AekopaTtuBHi 0cobaMBOCTI (3awmnu,
360pKK, MepexurBO) YropcbKOro HapoAHOro
KOCTIOMY.

Puc. 1. XiHoui copoukm
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Puc. 2. XiHoui kepceTku

Puc. 3. lMpuknagn opHaMeHTy YyropCbKOro HapoOAHOrO KOCTIHOMY

OpHamMeHT  yropcbkoro HapoAHOro
KOCTOMa Le rmepeBaxHO CTUII30BaHI
306paxkeHHA POCAMH Ta iX 4YacTuH (KBITIB,
naogis), NoAaHi y BUAI reoMeTpuuHux iryp
[4]. TakuM YMHOM, AOCNIAKEHHS YropCbKOro
HapOAHOro KOCTIOMY Jano 3MOry BCTaHOBUTU
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NPVHLMMOBI KOHCTPYKTUBHI PiLLeHHs
An3aiHepCcbknx  BMPOBIB,  AKi  MICTATb
eTHO0C06,1MBOCTi, KONOPUCTUKY n
CcTuni3oBaHe 034060€eHHA, Npo WO

BI3yasi3ytoTb ecKi3u Ha puC. 4.
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Puc. 4. ®op-ecki3n Mogeneli Konekuii XXiHOYOro oAsry 3a MOTMBaMU YropCbKOro
HaLiOHaAbHOro KOCTHOMY

MpeactaBneHi  dop-eckiam nobyao-
BaHi Ha Bi3yaibHWX, OBpPa3HO-acoLiaTBHUX
pagax nepliojxepena, aHaloriyHii popmi Ta
CyyacHUX TEeHAEHLifX MoaM, Yy MOEAHaHHI 3
KOHCTPYKTUBHO—AEKOPaTUBHUMMU 0cob-
NMBOCTAIMM  pilleHb YrOpCbKOro HapOAHOro

KOCTIOMa; MICTATb CUNYeTHY dopwmy,
3ano3nyeHy 3 HapOAHOro  KOCTIOMa, Y
NMOEAHAHHI 3 BE/IMKOHO KiNIbKICTHO

KOHCTPYKTUBHUX Y/N€HYBaHb Ta AEKOPATUBHUX
enemeHrTiB [5, 6].

Ha ocHoBi BigibpaHunx ¢op-eckisiB
po3pobneHO  meopyi  ecki3u, B  AKUX
NPOBeAEeHO JAeTaNbHUA aHafi3 | YTOYHEHHS
XYAOXHbOTO 3agymy, BMKOPUCTOBYOUM
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bopmMoyTBOpPHOOUMNX NiHIR,
XYAOXHbO-KONOPUCTUUHE BUPILLEHHS,
[OMOBHHIOOUI eNnemMeHTH, NPUHLMNM
dopmyBaHHA Ta fekopyBaHHs KocToma. Ha
OCHOBI  axepena TBopYocTi  (puc. 5)
npeACTaBieHO TBOPYI ecki3un (puc. 6, puc. 7) 3
BM3HAUYEHHAM  GOPMK,  CUNYETHUX  JNIiHIN,
KOHCTPYKTUBHUX 4YneHyBaHb. BisyanizoBaHo
COPOYKM, CMiAHWLI Ta KepceTky; CTBOPEHO
iMiTaLiito H6araToLuapoBOCTi oaAry;
AEKOPATUBHO-KONOPUCTUYHE  BUPILLEHHS, a
camMe  CTWANI30BaHi  pAAM  BULIMBOK,  AKI
CKNajatoTbCA TakMX KOMMOHEHTIB fK AepeBo
XUTTA, KBITU TPOSHAW, He3abyaku, 6patku,
KOHBaJIi, FIJIKK Ta IMCTA POCAUH.

nnacTtunky
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Puc. 5. MoBcsakaeHHnn kocTrom Cobony —
Cotmap bepe3sbkoi obnacTi (YropLymHa)

Puc. 7. Komnnekt cyyacHoro ogary
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Y po3pobneHi akTyanbHiM Konekwuii
XIHOUMX aHcambniB oaAry mMOBCAKAEHHOrO
MPV3HAYeHHA  MPOCTEXYETbCA MaacTuka Ta
LinicHicTb  GOpMKW, 3aranbHe KOMMO3MLiiHe
BUPILLEHHA, PI3HOMaHITHICTb PUTMIB, XapakTep
KonipHoi nobyaosu, dakTypHe po3MaiTTa
MaTepianis, AeKOPyBaHHA BMWLUMBKOM, AKi
chopmMOBaHi Ha OCHOBI TBOPYOro Axepena —
YrOPCbKWNA HAPOAHWIA KOCTHOM.

BucHoBkW. TakMM UYMHOM, NpPOBeAEHI
AOCNIAXKEHHSA NiATBEPAUAMN  aKTyaslbHICTb
BMKOPWUCTaHHA HapOAHOro KOCTIoMa  A/d
CTBOPEHHA KOJeKLiM >XIHOYOro ogafry, Lwo
bopMytoTb NepcnekTnBy BUKOPUCTAHHA E€THO-
AV3aiHepcbknx  migxogiB.  Pesynbtatamu
HaLoro AOCANIAXEHHSA CTann XapakKTepuUCTUKK
TBOPYOro Jxkepena AN TpaHCPOPMyBaHHA Y
NPUHLMNN NPOEKTYBaHHS Cy4acHoro
XIHOYOro oAAry Ta BiANOBIAHA CTPYKTypu3aLlis
TUMIB  YrOPCbKOTO  HAapOAHOro  KOCTHOMY
Cobony-Cotmap bepesbkoi obnacti. [lpwm
LbOMY, BM3HAYEHHS eTHoocobimBocCTeN
CKNafloBMX KOCTHOMa JO03BOJIMIO PO3pOodUTK
KpeaTuBHY KOIeKL,i+0 NOBCAKAEHHOTO
XIHOYOro ogary, BuMpobW AKOI  MICTATb
HaraTowwapoBicTb Ta 03406/1€HHA, 3aN03MyYeHi
3 HapogHoro ogary. Konekuisi NpOnoHyeTbCs
ANA XKIHOK MONOALWOI Ta CcepeaHboi BiKOBOI
rpynu, AKi LiKaBAaTbCA MOAOHD, BUAINAOTLCA 3
MOMIDK IHLWWX BULLYKAHICTHO CMaky, nparHyTb
Jile} eTHIYHOI ineHTNdIKaLi, €
noLlaHoByBavYamm iHAMBIAYaNbHOCTI i
OPUriHaNbHOCTI CTUAHO.
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HayKoBWI haxoBuli XypHan

Mucmeymeo3Hascmeo. TexHiYHI HayKu.

NCCNEAOBAHME 3THOOCOBEHHOCTEMN
BEHTEPCKOIro HAPOAHOIoO KOCTIOMA ANA
NPOEKTUPOBAHWUA COBPEMEHHOW YXEHCKOW
OAEXAbI

BUNIEN-PYBAH H.B., CEAOYXOBA E.B., KO3MAHKO T.IA.
Mykauesckuli 20cydapcmeeHHsili yHusepcumem

Uennb. AHanns KOHCTPYKTUBHBbIX n
[eKOpaTUBHbIX OCOBEHHOCTEN BEHTEPCKOro HapOAHOro
KOCTIOMa [Ana  AW3alH-NPOEKTUPOBaHNS  akTyalbHOWU
KEHCKOW  KOMJIeKUUWM  Ofexzabl  MOBCEAHEBHOrO
npesHa3HaueHus.

Metoguka. [lpu aHanuse AUTEpPaTypPHbIX
MCTOUYHWMKOB  UCMOJIb30BaH  UCTOPUKO-rpaduuecknii
aHann3 paboT, B KOTOPbLIX PACCMOTPEHbI OCOHEHHOCTU
bopMUpPOBaHMA BEHFepCKOro HapOAHOTO KOCTHOMA; Mpu
nccneaoBaHmm 3THOOCOHEHHOCTEN BEHTEPCKOro
KOCTIOMa, ero OpPHaMEHTOB, KONOPWUCTUKW, OTAENKUN —
BU3ya/IbHO-aHaIUTUUECKUI MeToZ; npwu
TpaHchopmMaLum KOHCTPYKTUBHO-€KOPATUBHbIX
XapaKTEPUCTUK BEHrepckoro KOCTHOMa B MPWHLMMLI
NPOEKTUPOBAHNA COBPEMEHHON >EHCKOW OAeXAbl —

MeToZ accouuaumii, MeToh  CTUIM3auuK, MeToZ
KOMOMHaTOpVKY; npu paspabotke aBTOPCKOM
KOMNeKUMN  oAexabl —  MEeToAbl  TEXHWYECKOro
MOZJEMPOBaHMS.

Pesynbtatbl. [losyyeHbl  XapakTepuUCTUKK
NccnesyemMoro TBOPYECKOTO WCTOYHWMKA BEHTEPCKOro
>KEHCKOTO HaLuMOHa bHOrO KOCTHOMa ans
TpaHchopMauum B MPUHLMNbI  NPOEKTMPOBaHUA

CoBpeMeHHON ogexabl. OnpegeneHbl KOHCTPYKTUBHO-
[AEeKopaTMBHble  OCOBEHHOCTW,  TUMblI  MOCTPOEHNS,
OpHaMeHTaLMsA N OTAeNKa XEHCKOW oaexabl Ha 6aze
BEHrepCcKOro HapoAHOro KOCTHOMa Ha OCHOBe u4ero

pa3paboTaHa KOANeKLUWUA COBPEMEHHbIX Moaenewn
SKEHCKOWN Ofexabl.

HayuHas HOBU3Ha. OnpegeneHsbl
pauuoHabHble noaxogpl K npVHUMNam
XYAOXECTBEHHOIO  MPOEKTUPOBAHUS  COBPEMEHHOM
XEHCKOM  OoZexabl C  YUYeTOM  KOHCTPYKTMBHO-

[eKopaTUBHbIX OCOBEHHOCTE HapOAHOro KOCTHOMa
Cobonu-Cotmap beperckon obnactu (BeHrpus).
MpakTnueckaa 3HauuMMocTb. PaspaboTaHa
aBTOPCKas KOJNEKLNA XEHCKUX aHCambel ogex bl Ha
OCHOBE TBOPYECKOrO MUCTOYHMKA, B KOTOPOM 3a70XKeHa
nepcrnekTMBHas 3THOAM3aMHepCcKas CoCTaBastoLLas ANs
NPOEKTUPOBAHNN COBPEMEHHOWN OAEXAbI.

Knrouyeevle cnoea: OusaliH, xeHckas odexda,
geHeepckuli HAPOOHbIU KOCMIOM, KOHCMPYKMUBHO-
dekopamugHebie ocobeHHocmMU, memoOQs!

xydoxxecmeeHHO20 NPOeKMUPOBAHUS.
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RESEARCH OF ETHNO-SPECIFICS OF
HUNGARIAN NATIONAL COSTUME FOR
DESIGNING MODERN WOMEN CLOTHES
BILEY-RUBAN N., SEDOUKHOVA  YE,

KOZMANKO H.
Mukachevo State University
Purpose.  Analysis of constructive

and decorative features of the Hungarian folk
costume in the process of designing actual
women's collection of clothing for everyday
purposes.

Methodology. For the analysis of
literary sources was used the historical analysis
of scientific works on the study of the features
formation of the Hungarian national costume.
The research has been conducted using visual
- analytical method for the study of ethnic
features of  Hungarian costume, its
ornamentation, coloring and decoration; the
association method, styling method,
combinatorial method - for the
transformation of the constructive and
decorative characteristics of the Hungarian
costume into the principles of designing
modern women's clothing; methods of
technical modeling - for the development of a
collection of clothing .

Results. The characteristics of the
investigated creative source for transformation
into the principles of designing women's
clothes are obtained. The types of
construction of women's clothing based on
Hungarian folk costume, ornamentation and
decoration are determined.

Scientific novelty. The rational
approaches to the principles of artistic
creating of modern women's clothes are
presented according to the structural and
decorative features of the national costume of
Sobolech-Sotmar ~ of  Berezsky  region
(Hungary).

Practical value. An author's collection
of female costumes based on the source of
creativity was developed; in which is laid
perspective ethno-designer component for
the creation of modern clothes.

Key words: design, women's clothing,
Hungarian  folk  costume, constructive-
decorative features, ethno-features, design
methods.



