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3ACAAN COUIAIbHO-KY/IbTYPHOI I4EHTUYHOCTI
CYYACHOIO APXITEKTYPHOIO CEPEAOBULUA

Mema. /[locnidxeHHs ma 8use/ieHHs IEpApxiYHUX piBHI8 nposesi8 [ 03HAK COYid/bHO-
KynemypHol  ideHmu4yHocmi (emHodu3aliHy) apximekmypHoz20 cepedosuwya ma 8i0NosiOHUX
cucmemMHoO-cmpykmypHux 3acao lio2o popMy8aHHs ma po3gumky.

Memoduka. [locniOxeHHs 6a3yemoscsa Ha cumemHoMy nioxo0i, akuli 0o3e0s5€ po3enadamu
apximekmypHe cepedosuuye AK [EPAPXIYHO NIONOPAOKOBAHY UUIICHICMb 8IOKpUMUX [ 3aKpumux
npocmopis. BukopucmaHo makox memodu iCmopuyYH020, NOPIBHS/ILHO2Z0 MA MUNOJ02IYHO20
aHanisy, HamypHuUx obcmexeHs.

Pesynomamu. BusHa4yeHo  cUmMeMHO-CMpPyKmMypHi  3acadu  coyianbHO-Ky/bmypHol
[0eHMuUYHOCMI Cy4yacHozo apximekmypHozo cepedosuuyd. lepapxiyHuMu pigHIMU HOpMy8aHHS
emHodu3aliHy cepedosuwa €. coyianbHuUl, MIcmobydisHUl; GYHKYIOHANbHUU; KOMNO3UYiltiHO-
npocmoposuli; xy0oxHb0-06pasHuUl; npedMemHe HanosHeHHs cepedosuwyd, CUHMe3 Mucmeyms;

6yodigesnbHi Mamepianu [ 8upobu, Ujo BUKOPUCMOBYHOMBbCA.
Haykoea Hoeu3Ha. [losszae y 8u3HauyeHHs MemoOo/02iyHUX 3dcad popMy8aHHs ma
po38uUMKYy peHoMeHy emHoOu3aliHy apximekmypHo20 cepedosulld Ha pi3HUX IEpAPXIYHUX PIBHSIX.

lMpakmu4yHa 3Ha4Yumicme.

lposedeni

docnioxeHHs  cnpusmumMyme  OOpMYBAHHHO

YLNiCHO20 yAB/IEHHA NpPO  COYIANIbHO-KYIbMYpPHY [0eHMUYHICMb Cy4dCHO20 apximeKkmypHo20
cepedosuwya ma 00380/15mMb 8NPo8aAdUMU NpU npoekmysaHHi kpeamusHi idei ma 3acobu lozo

CMEopeHHs.

Kmrouoei cnoea: apximekmypHe cepedosulle, COYianbHO-KY1bmypHa (0eHmuUYHicms,

emHo0u3aliH, lepapxiyHi pigHL.

Bcryn. CyuyacHun eTan po3BUTKY
CycninbCTBa YKpaiHW XxapakTepu3y€eTbCa ABOMa
NPOTUNEXHUMUN TEHAEHLIAMMW: 3 OAHOro 6OKy
— iHTerpauis 3 €ponencbkum Coto3oMm, 3
ApPYyroro — picT HauiOHaNbHOI CBiJOMOCTI i
naTpioTM3My, CNpPAMOBaHMM Ha MNoAasblue
dopmyBaHHA  HaLioHanbHOI  igeHTUdiKaui.
OctaHHA TeHAeHUis HabyBae y 6aratbox
KpaiHax BcCe OiNbIOro pPO3BUTKY B PI3HUX
chepax XUTTERIANBHOCTI, B TO My u4uCAi B
apXxiTeKTypi Ta AM3alHi, | HaBiTb yTpumana B
YkpaiHi yctaneHy Haspy «ETHOAWM3ANH». Lle
fBMLLE OCTaHHIM 4acoM MpwuBepTaE BCe
Ginbly yBary 6araTtbox AOCNIAHUKIB Pi3HUX
cneuianizauin  apxiTekTypHO-AN3anHEePCbKOI
AISNBHOCTI y 3BA3KY 3 TUCKOM rnobanisauii Ta
BTPAaTO  iHAMBIAYaAbHUX  0COBAMBOCTEMN
apxitektypHoro  cepegosuwa.  [puyomy
npuvpoga i GeHOMeH WMOro po3rnAjacTbCs B
Pi3HUX Nybnikauiax Ak Ha MaKpPOPIBHAX
HaLioHaNbHOT IAeHTUYHOCTI 3abyaoBu micT [1-
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6], TaKk | Ha MIKPOPIBHAX - CTUABOBUX O3HAK,
CMMBOIKW, Aekopy, byAiBenbHUX MaTepianis,
Towo [5-9 ]. B Tom e uyac, Ana UificHOro
nornagy Ha fJaHy npobsnemy Ta 3 MeTOH
NoAanblUOro BUABNEHHS 3acaj HalioHa/bHOI
IAEHTUYHOCTI B apXiTeKkTypi | Au3aunHi, CTae€
HEOOXiAHMM  BM3HAUEHHS  METOA0/NOTNYHNX
CUCTEMHO-CTPYKTYPHUX ~ OCHOB  Cy4acCHOro
€THOAM3IMHY Ha Pi3HWUX iEPaPXiYHNX PIBHSAX.
MocraHoBKa 3aBAaHHA. ETHOAM3alMH
AK  HanpAM  MpPOEeKTHOI  AiANbHOCTI,  Ha
npoTMBary 3aranbHin  TeHAeHUii  aenep-
COHani3auji, 32 OCTaHHI AecATMpiYYsA OTpUMaB
NeBHUI PO3BMTOK, KONN MPOEKTYBaJbHUKM Ta
CNOXMWBa4i YCBIAOMWUAM AK B3aEMOJIE BCA
NPOAYKLiA Pi3HOMAHITHUX AM3aliHepiB, CTBO-
PHOKOYM YHiKaNbHE 3a MacwTtabom sABULLE —
deHomMeH npeAMEeTHO-NPOCTOPOBOrO cepe-
Aosuwa. MeTtoro fgaHoi CTaTtTi € BCTaHOBUTU
IEpapXiYHi piBHI NPOABIB Ta O3HaK COLiaNbHO-
KYAbTYPHOI  IAEHTUYHOCTI  apXiTeK-TypHOro
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cepefoBMlla Ta  BIANOBIAHO A0  HUKX
PO3rNAHYTU  CUCTEMHO-CTPYKTYpPHI  3acaau
noro dopmyBaHHA Ta  po3sutky. Cnig
3ayBaxkutk, WO B CTaTTi  MWAETbCA Npo
CTBOPEHHSA Cy4acHoro apXiTeKTypHOro
cepesoBMla | HoBe OyaiBHMUTBO Ta
obnawTyBaHHA MPOCTOPIB  CyYaCHUX  MiCT,

NPUYOMY He TiIbKW ICTOPUUYHUX.

Pesynbtatn pgocnigxkeHHa. lNMepw 3a
BCE BapTO 3a3HauyMTM HaAABHICTb COLiia/JIbHOrO
3anuTy CycninbCTBa Ha PO3BUTOK
HaLiOHaNbHUX  Tpaauuin B opraHizauii
coujasbHOro Ta MaTepiasbHO-NPOCTOPOBOrO
cepefoBuLia NOAVHW. Takmi 3anuT HabyBae

Bce 6Oinbworo nowwupeHHa (ocobaveo B
KpaiHax ~CxigHoi €Bponn) sk 3 OOKy
AEp>XKaBHMX  YCTaHOB, TaK | MpuBaTHUX

NiANPUEMCTB  3aBAAKM OPIEHTALl rpomagsaH
KpaiHM Ha 3af0BOJIEHHS iX KYJAbTYPHUX i
AYyXOBHMX NOTpeb Ta PO3BUTOK iCTOPUKO-
KyNbTypHUX  Tpaguuin. A CTBOpEHHH
MOBHOLIHHOTO CepeAoBULLA KUTTEAIANBHOCTI
NIOAVHM MOBUHHO B NepLUy Yepry BignosigaTtu
coujianbHUM notpebam po3BUTKY CyCMibCTBA,
wo 6e3nocepefHbO BMIMBAE Ha OOpaHHA
dopm i 3acobiB MOro yTBOPEHHS, MOYMHAOUM
3 obnawTyBaHHA IHTep'epiB | MapkiB Ta

3aKiHuyroum dopMyBaHHAM npocTopis
MicTobyAiBHMX yTBOpEeHb. BnacHe couianbHuin
Ta GIiHaHCOBWUI CTaTyC BAacHWKa Oyab AKMUX
XKUTAOBUX UM TPOMajCbkux  byaisenb i
NPVMILLleHb NEBHUM YMHOM OBYMOBJIONOTL iX
TEXHIKO-EeKOHOMIYHI Ta BiAMOBIAHI €CTeTUYHI
nokasHukn [1]. Tomy nepwwum iepapxiyHUM
PiBHEM NpPOABY eTHOAM3aWHy CAij BBaXaTu
couianbHi ymMoBM POPMOYTBOPEHHA apxiTek-
TYPHOrO cepeAoBMlLia 3 YypaxyBaHHAM He
TiNbKM  AYyXOBHMX noTpeb i cmakiB, a W
couianbHOro  CTaTycy fK 3aMOBHMKIB Ta
IHBECTOPIB, TaK | KOHKPETHMX CNOXMBAYIB.
HactynHum  iepapXxiyHuM  piBHeM €
ypbaHicTMYHO-NpOCTOpOBa OpraHisadis, fka B
KOHKPETHMX MapameTpax BTiNeHa Y BigKpUTUX
| 3aKPUTMX MICbKUX MPOCTOpaX, iX NAaHyBaHHI,
naowax, BucoTaX, KoHoirypauiax Towo. Lle

BTIIEHHA € MICTOBYAIBHUM  CTPYKTYPHUM
6/0KOM, AKWMN BM3HAYaE Micue | ponb
cepesfoBuHOrO  ob'ekTy Yy npocTopi
noceneHHs Ta MOro 3abyfoBW 3 ypaxyBaHHAM
Pi3HUX MNPUPOAHO-KAIMAaTUYHMX Ta  MICTO-
O6yAiBHMX  yMOB  po3TawyBaHHA  O6'ekTy
AM3alnHy, XapakTe-pucTukamm OTOYYHUOro

MOro MpUPOAHOro i LUTYYHOro cepeAoBULLa
(pnc. 1, puc. 2).

Puc. 1. MictobygaiBHuW iepapxiYHniA piBeHb NPOABY HaLioHanbHO igeHTMYHOCTI. CyuacHa 3abyaoBa Ta baaroycTpiin
MaiigaHy HesanexHocTi B KneBi 3 03HakaMu yKpaiHCbKOI Ta r106anbHOT ifeHTUYHOCTI
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ObnawTyBaHHA rPOMaACbKMX
NPOCTOPIB — OAHa 3 HaMBIANOBIZANbHILIMX i
CKNaAHUX POBIT y CTBOPEHHI MOBHOLIHHOIO
cepezoBMlla 3 BiZOOPaXKEHHAM HAPOAHMX
TpaauLii B apXiTeKTypi | An3awnHi. Taki micuq €
HaZ3BMYaNHO BaX/MBMMU AK AN CTBOPEHHS
YyMOB KOMGOPTHOrO MPOXMBAHHA MeLLKaHLIB
MicTa, TaK i Ana 3abe3neyeHHs rapMOHINHOro
$YHKLIOHYBaHHA Meranoicy B ymMoOBax WMOro
AVNHAMIYHOrO Ta CyrnepeyiMBOro po3BuTKy.

Tak, cepefoBulle MaWlgaHiB Bigirpae
BE/INKY POJb Ta 3HAaYeHHsA B XUTTI KpaiH. Came
Ha HWX YacTO-TyCTO BM3HAYalOTbCA BU3HAYHI
noAii, o BNANBatOTb Ha J0Ji Ta 0CO6ANBOCTI
NOAaNbLIOro PO3BUTKY CyCMiibCTBa AepiKaBut
[2]. flckpaBymMU npuknagamm Luboro
CTPYKTYpPHOTro piBHA Moxe 6yTn BigbysoBa Ta
3abygoBa MwuxalniBCbKOi Maowi (KOAULWHBbOT
Ypsaaosoi) Ta Xpewatvka B Kunisi. BigHOBAEHHS
3onotoBepxoro  Mwuxanniscbkoro — cobopy
CTal0  MeBHVMM CMMBOJIOM  BiAPOAXEHHS
CyyacHoi igeHTn4yHocTi. BoHo BiaTBOpPWMAO
BaX/MBY cakpanbHy Bicb 3 Codincbknm
cobopowm, CTBOPUBLUM AOBepLIEeHNN
apXiTEKTYpPHUIM aHCcaMbib B Cy4acCHOMY MICTI
(pnc.1).

B MoHorpadii «HaujioHanbHa
IAEHTUYHICTE B apxiTekTypi  Mict»  [3]
npodecop boragaH Yepkec 3a3Havae, WO
XpewaTtvk 3 1MOro naowamu craB 3HaKOBUM
MicLleM YyKpaiHCTBa, Ae 3MiaHi BCi eTanu
HOBOI  YyKpaiHCbKOi icTOpIl: BINCbKOBI
PYWHYBaHHA | BIAHOBNIEHHA MICT, CTafiHi3M,
OyAIBHULUTBO KOMYHICTUYHWUX MaM'ATHMKIB Ta
iXHE pyMHyBaHHA, 6opoTbba 3a gemokparito i
MOLUYK HaLiOHaNbHOT IAEHTUYHOCTI.

MangaH HezanexHocTi, CBOELO
Yyeproto, 3a3HaB CYTTEBUX TpaHcPopmaLin y
CBOEMY apxiTekTypHOMy o6pasi. Moro npocrip
nosbaBmBca 6araTbOX O3HaK  KOJULLHBOI
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«PaASHCbKOCTI», HaTOMICTb HanoBHMBCA
O3HakaMW HOBWX IEHTUYHOCTEN YKPaiHCbKOT
Ta rnobanbHoi. Y Midax CbOroAHiWHLOro
ManaaHy BifobpaxkeHi ckiagHi NOLWyKn HOBOI
napagaurmm i1€HTUYHOCTI He3aNexxHoi
AepXaBu. Y cknagHuxX i Yacom cynepeuymBmx
CMMBOJIaX CMOCTEPIraEMO CNpoby CTBOPEHHS
HoBOI Mmidonorii, aka 3aaTHa byna 6 o6'eagHaTH
BCHO YKpaiHy HaBKOMO CMifbHOI igei. ManaaH
He3anexHoCTi cTaB MicLeM HeoLHOPa3oBUX
ICTOPUYHWX PEBONHOLLINHNX NOZAIN.

Byanua Xpewatnk Ta il cepue
MaligaH HesanexHocti — 3aBxau 6yam i
3a/IMLLIAK0TbCA BaXX/IMBMM T/IOM, CBOEPIJHON
TeaTpasbHOK KyAiCOK MOAITUYHMX CNeKTakaiB
Ta  MaHidectauin. Y uim  Xe  KHM3I
crnocTepiraeTbcsi  po3BUTOK bepniHa, sfKkuK
HanpukiHuyi  XX-nouatky XX| cTonitb cTaB
roNoBMM ocepeaKom apXiTeKTYpHUX
eKCNepUMEHTIB i UeHTpoMm  ByaiBenbHol
aKTUBHOCTI B €BponNi Ta cNpo6 NpOAOBXKEHHS
ICTOPUYHOI UM MOLUYKY HOBOI IA€HTUYHOCTI
MmicTa.

Apxitektop Kosnxodp Bxe B 1991p.
3anpornoHyBaB MpOekT, AkuK Harato B Yomy
BUMeEpesKyBaB AWUCKYCil LIOJO  PO3BUTKY
ICTOPUYHOrO LeHTpy BepniHa, AKNN
NPOAOBXYETbCA A0 LMX Nip. [POEKT BUCOTHUX
6yaisenb MNoTtcaamepnnaty 6y peanizoBaHWM
3a nmigcymkamy 3MaraHb Ta naaHy PeHuo
MiaHo 3a yuactto Konxoda, i 3apa3 ue ogHa 3
HaNBaXX/IMBILLUMX BU3HAYHUX MaM'ATOK HOBOTO
cyyacHoro bepnina [3, 4].

KopwucHo TakoX HaBecTu
XpecTomaTinHnin npuknag 3abysoBu HOBOro
paoHy [edbaHC 3 3HaMEHMTOI apKoto, Lo
3B'I3aHNIN OAHIED MICTOOYAIBHON BiCbO 3 He
MeHLU 3HaMEeHUTOoO ICTOPUYHOIO
TpiymdanbHotro apkoto B MNapwmxi (puc. 2).
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Puc. 2. MicTobyaiBHWI iEpapxiuHnii piBEHb NPOSABY HaLiOHaAbHOI ifeHTUYHOCTI. HoBumIA palioH [edaHc, yBa3aHuWi
Biccto 3 Bigomotro TpuymbanbHoro apkoto B MNapuxi

MicTobyaiBHi yMOBM poO3TallyBaHHS
00'ekTiB  AM3ailHY pa3oM i3 NpPUPOAHO-
reorpadiyHMMmn YNHHWKaMM BigirpatoTb

nepBiCHe BW3HaYa/lbHE 3HAYEHHA fAK LWOAO
HapOAHWX  Tpaauuin B  apxiTektypi i
MicTObysyBaHHI, Tak | B MNpPOAYyKyBaHHI
€THOAM3aNHEPCbKMX ifel Ta LiHHOCTeN B
YMOBax Cy4acHOI MPOEeKTHOI npakTuku. Tak,
NPUPOAHI i ypbaHiCTUYHI nemsaxi
KapnaTtCbKuX, CTenoBMX Ta MNPUMOPCHKUX
noceneHb YKpaiHW Bu3HaualTb B nepuly
yepry BignosigHe ($OPMOYTBOPEHHA  AK
BIAKPUTMX, TaK |1 3aKpuUTUX (IHTep'€PHMX)
NPOCTOPIB CepesOBMLLA.

Mopsaa 3 MICTOBYAIBHUMKM yMOBaMM
dopmyBaHHA cepefoBMLa Ta  iCHyBaHHSA
06'exTiB MiCTOByAyBaHHA i AN3anHy
HaCTyMHVMM BU3HaYaNbHUMUN YMHHUKAMWN Y
NposABi €THOTPaANLIA B apXiTeKTypi | An3auHi
BUCTyNae npoLiecyanbHa CknagoBa.
OpraHi3auif pi3HUX NPOLLECiB XNTTEAIANbHOCTI
CyTTEBO MOB'A3aHa 3 ICTOPUKO-KYAbTYPHUMMU
Ta AYXOBHMMW OCOHBAMBOCTAMM YMOB npaLl,
BiAMOYMHKY Ta nobyty noanHW. CyTHICTb i
B3aEMO3B'SI30K LMX MPOLECiB BiZ0OpaXaeTbCs
y BIAMOBIAHIN opraHisauii QyHKLiOHaNbHO-
MPOCTOPOBOI CTPYKTYpW. | AKWO, Hanpuknag,
cyyacHi dabpwukun, rinepmapkeT, aeponopTu
MatoTb  MaWXke  OfHaKOBY  TEeXHOJOTIYHy
opraHiszauito, To QYHKLIOHaNbHO CTPyKTypa
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H6araTbox cepefoBULLHMX OB6'eKTIB, TakuMx AK
NiANPUEMCTBA TPOMAACLKOrO  Xap4yyBaHHS,
pekpeaLifiHuX, Ky/IbTYPHO-NPOCBITHUX i
po3BaXKaNbHWX 3aKnadiB, KyJbTOBUX COPY4 Ta
IHWKWX, 4acTo 6a3yeTbcA ra HaLlioHaNbHUX
Tpaauuiax. Tak, Hanpuknag ¢GyHKLIOHaNbHO-
NMpocCTopoBa opraHizauia YKpaiHcbKoro
pecTtopaHy y MopiBHAHHI 3 Kutariceknm byae
MaTu CyTTEBI BIAMIHHOCTI.

B uboMy acnekTi BapTO HaBecTw
KPaCHOMOBHUWIM NpUKAaZ 3 KHUMM npodecopa
BikTopa [JaHnneHka «ManbyTHe
€EBponencbkoro ausanHy: Yexis, [MonbLua,
YkpaiHa»  [6]. BenbmMum  nepcnekTUBHUM

HanpPAMKOM Yy JaHOMYy KOHTEKCTi Moxe 6yTu
3aMicbke ByAIBHMLUTBO Ta OpraHisauif AavHuX
KOMMJIEKCIB i3 BMKOPUCTAHHAM XapaKTepHUX
A9 perioHy NpuKAagiB CiIbCbKOro XuTna. 3a
[JOMOMOTOI)  HOBITHIX TEXHONOTIM  PO3yMHi
An3aviHepn Moranm 6 CTBOPWUTM  CyyacHi
KOHKYPEHTOCMPOMOXHI 3pa3kn YKPaiHCbKOrO,
MONbCbKOTO abo 4Yecbkoro >WTna, a He
KonitoBaTu «@iHCbKi ByanHO4YKM». | mebni Ta
IHLIE HAaYMHHA pobuTK y LbOMY X AyCi, @ He

konitoBat  Mebni, Hanpuknag, 3 odicis
TpaHCHaLioHaNbHMX Kopnopauin. Tak camo
MoXKe po3pobATHCS HanpAamMok
cepeaoBULLHMX O6'ekTiB And depmepcbkoro
rocrnogapcraa abo X HanpAMoK
AN3aiHepCbKoro  3abe3neyeHHs  «3e/eHOro
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Typu3my». Llein ocTtaHHIA y3arani Moxe cTaTu
NprOYTKOBOO rasys3to.

AfXe AV3allH  TOTENbHO-XMTAOBUX
KOMMJIEKCIB CIMEVHOIO TUMY 3 BUKOPUCTaHHAM
BMNCOKOAKICHUNX IH>XKeHEepHMX cucTeMm,
iHGOPMaLIMHOI Mepexi, CyyacHOI opraHisauii
roTeNbHMX HOMEPIB i T. iH. Ma€e 6araTo LWaHciB
3HaWTM nonut. Ane crnoyatky BiH Mae€ cTaTu
eKCroHaToM CyYacHmX AN3aHEePCbKMX
BWCTaBOK Yy PI3HUX KpaiHax. 3Harge nonwr,
AKWO BCA UA CynepeyHicTb byae BMIno

NO€AHaHa 3 T[MOUHHUMWU  perioHanbHUMM
ocobamBoCTAMU.  AZKe NpPOAYKT 3 Takum
«0bANMYUAM» B IHWMX KpaiHax He Moxe

3'ABUTUCA, 6O BOHWM MaroTb iHLI 0CO6MBOCTI
[6].

Tomy HacTynmHUM CUCTEMHO-
CTPYKTYpHUM 6/10KOM B NMpOsiBi €THOAN3auHy
byse QyHKLiOHanbHa oOpraHisauis 06'ekTiB
An3aiiHy, Aka Mae H6e3nocepesHi BNAMB Ha iX
NPOCTOPOBY OpPraHi3aLito AK «31iMNoK» QyHKLI.
A KombiHauia o6’emiB 3a yHKLIOHaNBHUM
B3aEMO3B'A3KOM | OpraHisaui€to npocTopy
pas3oM i3 cucteMamy  obnagHaHHA  Ta

6naroyctporo A8 BUPOOHMUMX | NOBYTOBMX
npoueciB  06'eAHYETbCA B LiNICHICT  3a
3aKoHamu KOMMNO3unL,i Ta XYZAOXHbLOT
BMpa3HocTi. | Bce Lie mae byTn cnpamoBaHe Ha
OTPVMMaHHA KOMIMAEKCHOTo QYHKLiOHaNbHO-

naaHyBaabHOrO, KOMMO3MLINHO-NPOCTO-
poBOro Ta B  KiHUEBOMY  MiACYMKY
npvBabavBoro XyAO>XHbO-06pa3Horo
PilleHHA — pe3yabTaTy, WO pobuTb BUTBOPWU
eTHOAMN3anHy ABULLAMM CNpPaBXHbOTO
MucTeuTBa.

CepesoBuiLHa KOMMNO3MLIA NOTOYHKOE
NPOCTOPOBI KoMbiHaLii, BCTAHOBJIIOE

XyAOXHbO-06pa3Hi 3acobu eTHoAM3alHY, TaKi
fK KONbOPOBa rama, Mnponopuii, akueHTu i
HIHOAHCM Ta iHWI, WO MarTb CTaTM OCHOBOH
BXE pile} npeAMETHOroO HaMoOBHEHHS
cepesoBula Big obnagHaHHA A0 BUTBOPIB
AEKOPATMBHO-MPUKNAAHOTO MUCTELTBA,
0OYMOB/IEHOTO AK HAPOAHVMMWU TPaAULifaMN,
TaKk | MNepcnekTMBHMMWU TEXHOOTIAMHU, Lo
3pobaaTb 06'ekTnn AV3anHy 6inbLu
KOMPOPTHUMM Ta CyyacHUMU (puc. 3).

Puc. 3.

CyKynHiCTb  Takmx  MPOCTOPOBUX
CKNagoBux e€THOAM3aNHepPCbKoro
NpoekTyBaHHA BiA QYHKLIOHaNbHOrO npoLiecy
[0 KOMMO3MLINHO-NPOCTOPOBOI OpraHisaLii, a
MOTIM  BX€ [0 XYAOXHbOI  BMPA3HOCTI
NPeAMETHOro  HamoOBHEHHA  ObnagHaHHAM,
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KomMno3suLinHo-npocTopoBuiA piBeHb NPOSABY HaLLiOHaNbHOI iA€HTUYHOCTI: a) byaaiicbkuii xpam B [enu; 6)
rapMOHiiHe BKJIFOUEHHS HOBOT BUCOTHOI ByaiBni B icTopnyHWii cinyeT Maarun (poto aBTOpa)

AEKOPOM, HaLiOHa/IbHOHO CMMBOJIIKOHO
A03BONATE AOCAITM KOHLENTYaNbHY LMICHICTb
i BCTAHOBUTW €AHICTb aTMOChepn cepesoBULLa
CyYacCHUX 06'ekTiB apXiTeKTypHOro
cepegoBuLLa (puc. 4).



Art and Design N21, 2018

HaykoBWI GaxoBWA XXypHa

Mucmeymeo3Hascmeo. TexHIYHI HayKu.

Puc. 4. Xya0XHb0-06pa3Huiin piBeHb NPOABY HaLliOHaNbHOI iA€@HTUYHOCTI: a)3aNi3HUYHKUIA Bok3an B lekiHi (poTo
aBTopa); 6) cyvacHa xxuTnoBa 3abyaoBa y BigHi (poTo aBTOpa)

Ao eNnemMeHTIB npeAMeTHOro
HamoOBHEHHA apXiTEKTYPHOro cepeAoBMLLa B
nepLly 4epry BifJHOCUTbCA MOro obnagHaHHS,
Wo Mae OyHKLiOHanbHE MpU3HaYeHHs, Take
AK Mebni (B TOMYy u4ucni «MiCbkn» mebi,
peknama, TPaHCMopT ANA BiAKPUTMX MiCbKUX

npocTopiB), yCTaTKyBaHHS, eNeMeHTH
IH>XeHepHOI iHbpacTpyKTypM. XyOXHE
npoekTyBaHHA  ObnagHaHHA,  nopsg i3
HeOOXIAHICTIO ~ KOMMAEKCHOTO  BUPILLEHHS
KOHKPETHWNX dYHKLOHaNbHNX,

KOHCTPYKTUBHWNX, EPrOHOMIYHMX, EKOHOMIUHNX
ymoB (GOpMyBaHHA CepefoBuLLa MOBUHHO
BiAMOBIfATN €CTETUYHMM BUMOram, ki byayTb
Bifobpaxkatn MeBHy TPaAVLINHY CTUAICTUKY

cepegoBuua. Bapto  nmigkpecautn,  wo
PI3HOMaHITHI  HaUiOHafbHi | ICTOPUYHI
CTUAICTUYHI MOTMBWM YacTO-TYCTO 3HaxXOAATb

XYAOXHIO  TpaHchopmauito B Cy4vacHMX
mMaTepianax, TEXHONOTAX Ta KOMMO3NLINHNX
3acobax ix BigobpaxkeHHs.

HacnuyeHHa koMno3uuii Ta CTBOPEHHS
HaLioHaNbHOT CTUNICTUYHOT BMPa3HOCTI
cepesoBULLHNX OO'eKTiB BiAOYBAETbCA TaKOX i
3a paxyHOK BWpa3HWX JeTanen Aekopy Ta
CUHTE3y MucTeutB. [apPMOHIMHUIA  CUHTE3
06'eKTiB An3anHy 3 [AeKopaTMBHO-
NPUKAaLHMM Ta 06pa3oTBOPUYMM MUCTELITBOM
€ BaroMuMMm 3acobom ix opraHi4YHOi B3aeMogii
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Ta 3B'A3KYy 3 apXiTEKTYPHUM CepesoBULLEM.
XyfOXHS  KepaMika, MOHYMEHTaNbHUWA |
AEKOPATUBHUIM PO3MUC, XYAOXHIN TEKCTWUAb,
CKYNbNTYPHI KOMMO3ULii, Y>XWTKOBI BUPObM 3
AEPEeBUMHN, MeTany, ckaa Ta iHWi npoasu
YKPaiHCbKOro HapOAHOro MMUCTELITBA CAratoTb
CBOIMW KOPIHHAMW Yy AaBHIO KyabTypy (puc. 5).
CyuvacHe pekopaTmBHe MucTeuTBo CxigHol
€Bponn i YkpaiHn, 30Kpema, BiApPI3HAETbCA
CBOEIO CaMOBYTHICTIO | BAano 36epirae 38'A30k
3 ICTOPUYHUMKM TpaguuiamMn Ta 6asyeTbca Ha
HapOAHIM CNaALLmHI | cMMBOAiLi. B TON Xe yac
B OHOBJIEHHI HaLiOHANbHOI iAEHTUYHOCTI B

CepesoBULLHNX 06’ekTax He BapTO
MOJEeN0BaTW TiIbKM 30BHILLIHI O3HAKMW.
He Tpeba BO3BennuyBatv TiNbku

NoBepXOBY TPAAWLLiIIO B MaTepianbHIn KyabTypi
(HakNaZaHHA TPaAVLIVHUX OPHAMEHTIB Ha
MOBEPXHi CyyaCcHUX npeaMeTiB Towo). Taka
TpaAvLif BUCOKOrO Ta HaBiTb MPOCTO AKICHOro
AV3alHy, K NpaBuao, He aae. Llen nigxig ans
TBOPEHHA  HaLUiOHaNbHOI  IAEHTUYHOCTI B
An3aiHepcbKkin  KynbTypi 6Harato B 4yomy
HenpoAyKTMBHUIK, 60 3aHaATO MPUMITUBHUN.
MpW NO€EAHAHHI IHHOBALINHUX AN3aNHEPCbKUX
pilleHb i3 TpaAWLiErd  OCTaHHA  Mae
BIATBOPIOBATUCA Ha T[IMOMHHOMY PpiBHI. Y
CepesfiOBULLHOMY AM3alHI Le € OCHOBHWUN
NPUHLMN nobyzaoBswu npocropy, y
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npeaMeTHOMy — CTPYKTypa TPUBUMIPHOTO
maTepiasibHoro o6'ekta, y rpadiyHomy —
CTPyKTypa opraHizauii naowmHu. [Moganbwe
AEeTaNtoBaHHA  Cy4aCHOro  AM3alHepCbKOro
NPOAYyKTYy HeMoXamBe 6e3 BUKOPUCTaHHSA
CyyacHUX TexHosorin. Xouya Ui TexHonorii
LiIKOM HaLiOHaNbHO HeWTpasibHi, BOHWU He
34aTHi cTepTm FANOUHHI CTPYKTYpPHi
AV3aiHepcbKi  3acagW, AKkwWo Tux  6yno
AOCATHYTO Y MeBHOMY TBOPI [6].

CYMBONBHO-3HAKOBI €N1eMeHTH, B TOMY
YNCNi OPHaMEeHTaslbHe MUCTELTBO CMMpPaETbCA
Ha MmidonoriyHy Ta  AyXOBHO-MEHTa/IbHY
OCHOBY. Lle cTocyeTbca HaBiTb BMKOPUCTaHHSA
3acobis NaHawadTHOro MuUcTeuTBa i
diToansanHy. Agke poCANHK, TPaBK i KBITK Ta
X 3MICTOBHi N eCcTeTWUHi KOMBiHaLii 3 NOKOH
BIKIB Mann BeAnYe3He cakpasbHe 3HaYeHHA y
NposABi HaPOAHMX TPaAMLIN Ta obnalwTyBaHHI
OTOUYHOUOTO CepesoBULLa.

EcteTyHa sakicTb Ta edeKTuBHICTb
dbopMyBaHHA cepesoBMLLA 3 BpaxyBaHHAM
MOro HauiOHaNbHMX TPagULIA | LIHHOCTEN
6arato B 4YOMy 3aneXuTb Bij MaTepianbHO-
TexHIYHMX 3acobiB 1MOro peanisauii, cepes
AKX BU3HAYHa POJib HaNexXuTb ByAiBeNbHUM
BMpobam i matepianam [9].

Bmine BUMKOPWUCTaHHA  TPaguLINHUX
6yaiBenbHUX MaTepianiB (MPUPOAHIX KaM'AHWX,
KepamiYHWX, [JEepeBWHW, MeTany) Hajae
ocobnmBi NPUPOAHI XyAO>XHbO-06pa3Hi
XapakTepucTukm i, B TOW  Xe  uvac,
€THOKY/IbTYPHY  CBOEPIAHICTb  CEpesoBULLY,
BifOOpaXatoun iCTOPUKO-KYAbTYpPHI Tpaauuii
YKpaiHCbKOro Hapogy. Tak, HernepeBepLUeHUM
BUTBOPOM  YKpaiHCbKOrO  3044ecTBa €
MonTaBCbKMA Kpa€e3HaBuMn My3en (apx. B.
KpnueBcbkuin), KO/bOpOBa KepamiyHa
Maronika SKOro APKO BijoOpaxae
HaLlioHanbHI Tpaauuii (puc. 5, 6).

B TOM >e uac BWCOKMA PO3BUTOK
HayKOBO-TEXHIYHOro nporpecy Ta
BMNPOBaJ KEHHS HaHOTEXHOOTIN B
NnoAanbLIOMYy BiAKPMBAKOTb LUIMPOKI €CTETUYHI
Ta XYAOXHbO-06pa3Hi MO>NNBOCTI
3aCTOCyBaHHSA, Mopasg i3 TpaguuiiHUMu,
IHHOBaLiMHUX BMPOBIB i MaTepianiB (6eToH Ta
3ani306€eTOH; CKNO Ta iHWI MaTepianun i BUpobu
3 MiHepasbHUX  pO3MAaBiB;  MOAIMEpPHI
mMaTtepiann) ANs  CTBOPEHHI HEOopANHAPHUX
CEpeaoBULLHMX KOMMO3MLiA Ta peanisauii
CMIIMBUX  TBOPUMUX €THOAM3aNHEePCbKNX
3a4yMmiB.

Puc. 5. lepapxiyHi piBHI CMHTE3Y MUCTELITB Ta BUKOPWUCTaHHA TPaAMLINHUX ByAiBesbHMX MaTepianis: a) iHTepep
pecTopaHy ykpaiHcbKkoi KyxHi B KueBi; 6) MonTaBcbkuii kpaesHaBumii My3eit ($poTo aBTOpa)
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BucHoBKMN. MoHATTA HauioHaNbHOI
CBOEPIAHOCTI B apXiTekTypi Ta CyyacHOMy
eTHOAM3alHI MaE BKIHOYATU BCHO CyKYMHICTb
MOro O3HaK, MOB'A3aHMX AK 3 HApPOAHWMU
ICTOPUYHUMM Ta COLLialbHO-KYIbTYPHUMM, Tak
i IHHOBaLiHMMK nposBamun | dopMamu, Ha
Pi3HMX  I€EpapXiYHUX  PIBHAX  OpraHi3auii
cepefoBuLLLa: COLiaNbHOMY; MiCTOBYAiBHOMY;
dyHKLUiOHaNbHOMY; KOMMO3MLiNHO-
NPOCTOPOBOMY; XyAOXHbO-06pasHoMYy;
NPeAMETHOrO  HaMoOBHEHHA  CepeAoBMLLa;
CUHTE3Y MWUCTEUTB, B T. Y. 3 BUKOPUCTAHHAM
AEKOPaTUBHO-NPUKAAAHOTO W NaHALWapTHOro
MucTeLTBa Ta CMMBOJIbHO-3HAaKOBMX
€/1EMEHTIB; BMKOPUCTaHHSA BiANOBIAHMX
byaiBenbHNX MaTepianie i BUpobiB. Takuin
METOAO0NONYHUA NiaXia4 HaZacTb MOXAMBICTb
cpopmysaTu LinicHe YABNEHHA npo
coLuianbHO-KYNbTYPHY I€HTUYHICTL  apXiTek-
TYPHOTO  CepeAoBMLLa  Cy4yaCHOro  MicCTa,
A,03BONUTb cnmcTematumsysaTtiu ICHYIOUI
YABJIEHHA, 3HaHHA | MPaKTMKy Mpo 3acobu i
MeToAn 1Ooro QOpMyBaHHS, BU3HAYUUTN B

NoZanblIOMy TEHAEHUii Ta MNepcnekTuBu
pO3BUTKY GEeHOMEHa eTHOAM3aKHYy Ha Pi3HUX
IEPapPXIUHNX PIBHAX dopmyBaHHA
cepefoBuLa.
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OCHOBbI COLLMA/IBHO-KY/IbTYPHOM
MAEHTUYHOCTN COBPEMEHHOW
APXUTEKTYPHOW CPEADI

ABbI30OB B. A.

Kuesckuli HayuoHaibHbIU yHUBEpCUMeMm
mexHoso2uli u Ou3aliHa

Ueno. NccnepoBaHue n BbIiBAEHNE
nepapxmMyeckux YpPOBHEW MpPOSBAEHUA W MPU3HAKOB
COLMaNbHO-KYAbTYPHON WAEHTUYHOCTU (3THOAM3alHA)
apXMTEKTYPHOW Cpefbl U COOTBETCTBYHOLLMX CUCTEMHO-
CTPYKTYPHBIX OCHOB ee pOPMUPOBaHMA 1N Pa3BUTUA.

Metoauka. WccnegoBaHne 6asvpyeTcs Ha
CUTEMHOMY noaxoge, KOTOpbIN nossosser
paccmaTtpvBaTh aAPXUTEKTYPHYHO cpeay Kak
NepapxMyeckm MOAUMHEHHYH LENOCTHOCTb OTKPbITHIX
M 3aKpbITbiX NpocTpaHcTB. Mcrnosnb3oBaHbl  Takxke
MeToZbl NCTOPUYECKOTO, CPaBHWTENBHOTO 7
TMMNONOrMYECKOrO aHaAM3a, HaTypPHbIX 06caes0BaHNUN.

Pesynbrarthl. OnpegeneHbl CUTEMHO-
CTPYKTYpHble OCHOBbI COLMabHO-KYNbTYPHOM
MAEHTUYHOCTN COBPEMEHHOW apXMTEKTYPHOro Cpeabl.
Nepapxum-yeckmmm YypOBHAMMU dopmmpoBaHua
3THOAM3aMHa  cpefbl  ABAAKOTCA:  COLMAsbHbIN;
rpPasoCTPOUTENbHBIA;  OYHKLWOHAAbHBIN;,  KOMMO3W-
LIMOHHO-NPOCTPaHCT-BEHHbI; Xyf0XKeCTBEHHO-
06pasHbIf; NpesMeTHOe HamnoAHeHWe cpeadbl; CUHTe3
MCKYCCTB; UCMOJIb3yeMble CTPOUTENbHblE MaTepuasbl U
n3genvs.

HayuHas HOBU3Ha. 3akntovaetca B
onpegeneHnm MeTOZ0N0TNYEeCKMNX OCHOB
bopmMmpoBaHNA 1 pa3BuTUS GeHOMEHa 3THoAM3aliHa
ApPXMTEKTYPHOW Cpefbl Ha PasiNuHbIX MepapXMYecKmx
YPOBHSAX.

MpakTuueckaa 3HauMMoOCTb. [IpoBegeHHble
nccnegoBaHma ByayT cnocobctBoBaTh GOPMUPOBAHUIO
LLleOCTHOrO MpeAcTaBAeHNA O COLMaNbHO-KYbTYPHOWM
MOEHTUYHOCTV COBPEMEHHOOW apXUTEKTYPHOM cpesbl v
NO3BOAAT BHEAPUTb NMPY NPOEKTUPOBaHUN KpeaTuBHbIE
naen 1 cpescTea ee Co3faHus.

Knrodesvle cnoea: apxumekmypHas
COYUANbHO-KYIbMYpPHAs — UOeHMU4YHOCM®,
ou3saliH, uepapxu4yeckue yposHU.

cpedaq,
emHo-
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miskoho seredovyshcha [The role of modern building
materials in the development of the wurban
environment ethnic design] Zb. nauk. prats.
Yevropeiskyi vektor rozvytku i natsionalnyi kontekst
[European vector development and national context:
Scientific and technical collection]. Poltava: Poltavskyi
natsionalnyi universytet [in Ukrainian].

PRINCIPLES OF SOCIO-CULTURAL IDENTITY
OF THE MODERN ARCHITECTURAL
ENVIRONMENT
ABYZOV V.
Kyiv National University of Technologies and
Design
Purpose. Investigation and identification
of hierarchical levels of manifestations and
signs of socio-cultural identity (ethnic design)
of the architectural environment and the
corresponding system and structural
foundations of its formation and development.
Methodology. The study is based on a
system approach that allows us to consider the
architectural environment as a hierarchically
subordinate integrity of open and closed
spaces. Were used also the methods of
historical, comparative and typological analysis,
method of observation of architectural objects.
Results. The principles of socio-cultural
identity of the modern architectural
environment are determined. Hierarchical levels
of forming the architectural environment are
the next: social, urban, functional,
compositional and spatial, subject-spatial
arrangement of environment, synthesis of arts,
appropriative building materials and products.
Scientific novelty consists in
determination of methodological principles of
formation and  development of the
phenomenon of ethnic design of architectural
environment at different hierarchical levels.
Practical significance. The conducted
studies will help to create a holistic view of the
socio-cultural  identity of the modern
architectural environment and will allow the
designing of creative ideas and tools for its

creation.
Key words: architectural environment,
socio-cultural identity, ethnic design,

hierarchical levels.
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